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BEETHOVEN’S SONATAS FOR PIANOFORTE 
AND VIOLIN. 


By FR. NIECKS. 


SOME of my readers may ask why, instead of occupying 
myself with a composition or series of compositions of the 
present day, | take up for discussion works that date so 
far back and are so highly and unanimously esteemed as 
Beethoven’s sonatas for pianoforte and violin. To meet 
this not unlikely question I shall pen a few preliminary 
remarks. Apart from the consideration that in really great 
works new beauties are discovered every time one returns 
to them with open, unbiassed mind and heart, it is in 
the highest degree desirable, nay, necessary, that we 
should from time to time purify our taste and rectify our 
standard of judgment—which cannot but become contam- 
inated and vitiated in the contact with the motley throng 
of novelties—by the study of the classics, those survivals 
of the fittest. This is one advantage we derive from such 
astudy. There is another ; which, however, we can only 
attain by taking the following for our motto in approach- 
ing them: ‘‘ Be devout, be very devout, but be not too 
devout.” Now, if we approach the classics in this spirit, 
it may occasionally happen that we shall have to give 
voice to sentiments other than those of unqualified ad- 
miration. But adverse criticism, even unjust adverse 
criticism, so far from being a thing to be deplored, is a 
thing to be rejoiced at, because it is a wholesome thing, 
one that stirs us up out of an unthinking hero-worship, 
which is always more or less idol-worship. Let us 
give everyone his due, and take as much care not to 
exceed this as not to fall short of it. There is nothing 
more insulting to the person addressed, nothing more 
despicable in the speaker, nothing more stultifying with 
regard to the bystanders, than undeserved praise. And 
true as this is in the case of a living recipient of praise, it 
is at least equally true in the case-.of one no longer among 
us. 

Compared with other departments, the repertory of 
sonatas for pianoforte and violin, or indeed of sonatas 
for pianoforte and any other instrument, is not very rich. 
Even if we reckon by quantity, the discrepancy is striking ; 
it is still more striking if we take into consideration quality. 
Beethoven’s ten sonatas for pianoforte and violin are the 
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largest and most valuable contribution that has been made. 
Mozart, it is true, wrote as many as forty-three sonatas 
for these instruments ; very few of them, however, have 
remained unscathed by the tooth of time, the A major 
sonata in § time being the most brilliant exception. 
Haydn’s eight sonatas, too, are to a large extent anti- 
quated. Since Beethoven, Schumann’s Op. 105 and 121 
seem to me to be the most important creative efforts in 
this direction. Many remarkable works have no doubt 
been produced during the last fifty years, as the mere 
mention of the names of Brahms, Rubinstein, Grieg, 
Gade, Raff, Kiel, Hiller, Bargiel, among others, sufficiently 
testifies, but few of them it is to be feared are destined to 
immortality. 

Beethoven’s sonatas, as I have already said, and as 
everyone knows, are ten in number: Op. 12, Nos. 1, 2, 
and 3 (in D, A, and E flat major); Op. 23 (in A minor) ; 
Op. 24 (in F major); Op. 30, Nos. I, 2, and 3 (in A 
major, C minor, and G major) ; Op. 47 (in A major) ; and 
Op. 96 (in G major). Our concern is with these ; but it 
may be noted in passing that of sonatas for pianoforte and 
an instrument other than the violin the master left us six 
—five for pianoforte and violoncello (Op. 5, Nos. 1 and 2 ; 
Op. 69; and Op. 102, Nos. 1 and 2), and one for piano- 
forte and horn (Op. 17). Looking at the numbers of 
Beethoven’s works in the various branches of instrumental 
music cultivated by him, we come to the conclusion that 
he was more attracted by the pianoforte alone, for there 
are thirty-two solo sonatas; by stringed instruments 
alone, for, not to mention trios and a quintet, there are 
sixteen quartets; and by the orchestra, for there are, 
besides eleven overtures, nine symphonies—and his sym- 
phonies, had he lived longer, would have soon outnumbered 
the sonatas for pianoforte and violin. That these latter 
belong to the first two styles (the traditional and the pei- 
sonal, as Lenz calls them), the last of them, Op. 96, touch- 
ing only here and there upon the third (the most highly 
personal or qualitative), is not without significance. But 
the most important point to be noted and considered is 
that, beautiful as these sonatas are, and superior to those 
of any other composer, they are not on a level with the 
grandest of his own creations. There is not one of them 
which could be placed as a full equal beside the best solo 
sonata, string quartet, or symphony. How can this fact 
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be accounted for? Schindler, in a letter of 1856, com- 
municated to Lenz a remark of Beethoven’s, which runs 
thus ; “ Only where the pianoforte stands by itself can it 
be the organ for the expression of profound poesy ; in 
combination with other instruments the performance be- 
comes more or less a concert, and furtherance is given to 
sensuousness and the external ear. The violin especially 
is on account of its nature far more suitable for concerta- 
tion [zum Konzert| than for the ‘elegiac and other 
kindred moods of the soul.” It is of course impossible 
to say whether Schindler reported Beethoven’s remark 
correctly or not; it is also impossible to say whether 
Beethoven spoke deliberately or at random, expressed the 
result of his experience and reflection or a whimsical 
notion of the moment. Be this as it may, we need not 
hesitate to say that there is in this remark something 
obviously false and something seemingly obscure. The 
violin not suitable for the expression of the elegiac and 
the pianoforte more so? Is it possible to imagine a 
statement that runs more directly counter to universal 
experience and opinion? Nay, does not the master’s 
practice belie his theory? But for all that, there is some 
significance in the remark. Owing to its poverty with 
regard to sustained tone, the pianoforte does not blend with 
any bow or wind instrument. Only when heard by itself, 
when the presence of another instrument does not force 
us to make a comparison, can it give us satisfaction. But 
of all instruments the violin forms, perhaps, the greatest 
contrast to the pianoforte, its tone being penetrative, 
flexible, and sustained, whereas that of the latter consists 
of a thud followed by a hum that subsides quickly into 
silence. That Beethoven in composing for pianoforte and 
violin felt impelled to write in “concert” style cannot be 
reasonably doubted. But, on the other hand, he has 
himself given proofs of the capability of the combined in- 
struments for expressing the elegiac and the heroic, the 
most intimate and the most sublime. The degree to 
which the two instruments may be made to blend depends 
on the treatment of the pianoforte—that of the older 
composers was less favourable than that of the moderns, 
with their harmonic masses and arpeggio and pedal effects. 
How poor and in their poverty almost ridiculous are, for 
instance, in Mozart’s sonatas those passages where the 
right hand of the pianist plays a canéilena, the left hand 
a simple bass, and the violinist a broken-chord accom- 
paniment! In Beethoven we have one or two passages 
somewhat like this, but, on the whole, he does not expose 
theshortcomings of the pianoforte in so merciless a manner. 
Indeed, much can be done in the way of blending the two 
irreconcilables by writing for them in a style, or rather 
in styles, truly germane to their natures. The pianoforte 
is not a singing instrument, .although it may be cajoled 
into doing something which, if we have no standard of 
comparison at hand, may seem not unlike singing. As 
to Beethoven’s remark, it becomes sense and corresponds 
to the larger part of his practice as soon as we word it 
thus : “Only where the pianoforte stands by itself can it 
be the organ for the expression of profound poesy ; when 
the composer combines it with other instruments, espe- 
cially with the violin, the temptation to indulge in material 
display and sensuousness is irresistible.” 

Beethoven’s Op. 12, his first three sonatas for piano- 
forte and violin (in D, A, and E flat major), was published 
about the beginning of 1799, at any rate was in print, 
according to an advertisement in the Wiener Zeitung on 
January 12 of that year. But these sonatas had no doubt 


previously been heard in musical circles of the Austrian 
capital, their coming into existence having probably to be 
dated a year or two farther back. The original title ran 
thus: Zve Sonate per tl Clavicembalo o Forte-Piano con 





un Violino composte, e dedicate al Sigr. Antonio Salieri, 
primo Maestro di Capella della Corte Imperiale di Vienna, 
&c., &¢., dal Sigr. Luigi van Beethoven. Opera 12. A 
Vienna presso Artaria e Comp. Let us note in this title 
the words “ per il Clavicembalo o Forte-Piano,” and the 
dedication to the composer’s teacher Antonio Salieri. 
The publications that preceded Beethoven’s Op. 12 con- 
sisted of seven solo sonatas for pianoforte (Op. 2,7, and Io), 
one pianoforte sonata & guatre mains (Op. 6), two sonatas 
for pianoforte and violoncello (Op. 5), three trios for piano- 
forte, violin, and violoncello (Op. 1), one trio for piano- 
forte, clarinet, and violoncello (Op. 11), six trios for violin, 
viola, and violoncello (Op. 3 and 9), a Serenade for the 
same instruments (Op. 8), and a quintet for two violins, 
two violas, and violoncello (Op. 4). The work that im- 
mediately followed Op. 12 was the Sonate Pathétique. 
Even if Beethoven had written nothing else but what he 
published, it is clear that his was not a prentice hand 
when he set to work on these sonatas ; and, indeed, they 
show unmistakably that they had for their author a true 
master. His Op. 12 belongs to the first period of his 
career as a composer, when he was still under the influ- 
ence of Haydn and Mozart, and his style 40 some extent 
traditional. I italicise the words 40 some extent, because in 
repeating the parrot talk about the Haydn-Mozart or 
traditional period of Beethoven, people are apt to over- 
look entirely or at least to appreciate imperfectly the 
strong individual element that manifests itself from the 
very first in his music, and with increasing power in every 
new publication. Lenz in dividing Beethoven’s career as 
a composer into three periods with three corresponding 
styles (1783—1805, 1805—1817, 1817—1827) set out on 
a voyage which by no means promised a course of p'ain 
sailing ; for not only are there works which partly exhibit 
marks of one style and partly of another ; but there are 
also many works of a later style scattered among those of 
the earlier period, and works of an earlier style scattered 
among those of a later period ; and worst of all there are 
works which neither in part nor as a whole can be con- 
fidently assigned to any one of the three classes. The 
numerous exceptions and doubtful cases, and the conse- 
quent complicated nature of the grouping, make Lenz's 
division of slight practical use ; and complicated as it is, 
it would have to be made much more complicated before 
it could be regarded as satisfactory for any purpose. 
Nevertheless, the thing was’ worth doing ; for practically 
useful or not, the division has the merit of bringing out 
prominently the development that was going on in the 
man andartist. I say designedly “‘#zaz and artist,” because 
the two are inseparable in Beethoven, and are so in 
every artist who makes a deep and lasting impression on 
his fellow-men. Had his life been different from what it 
was—for instance, had he been blessed with good health, 
unimpaired hearing, easy circumstances, and a loved and 
loving wife who knew how to play the part of mediator 
between an idealistic husband and a matter-of-fact world 
—his works too would have been different. There would 
probably have been no second and third style, certainly 
not a second and third style such as they are. In 
fact, the artist is but the agent of the man; or rather he 
is the puppet worked by him, the satisfactoriness of the 
show depending, of course, in a large measure on the in- 
genious construction of the puppet. The drift of my 
remarks, as the reader may have guessed by this time, is 
that it is the man that prompts and urges the artist in 
the formation of his style. There never was a truer word 
spoken than this : Le style, Cest ?homme. Do you think 
this is only the case in verbal language? ‘By no means. 
It is even more emphatically true in the arts, and espe- 
cially in music, for in it we are more sincere, less given to 
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affectation, hypocrisy, and diplomatic shuffling. From 
this it follows that the key to Beethoven’s styles has to be 
sought in his life. 

The hardships of his youth, caused by the drunken habits 
of his father and the poverty of his family, gave early 
to his character a certain gravity, and taught him to look 
within him. But he was not a radically morose man ; on 
the contrary, endowed with a large capacity for enjoying 
nature, society, and all the good things this world offers ; 
full also.of humour and even of gaiety. This is proved 
convincingly by his early compositions, and may also be 
gathered, I think, from the few remaining letters of the 
corresponding time. 

When Beethoven composed his Op. 12 he was a happy 
man. In May, 1797, he wrote from Vienna to his friend 
Wegeler : “I am doing well, and I may say, better and 
better.” And on June 29, 1801, he writes to the same: 
“You wish to know something about my circumstances ; 
well, they would not be so very bad. Since last year 
Lichnowsky—who, however incredible it may seem to you, 
has always been and still remains my best friend (slight 
misunderstandings there have been even between you and 
me, and have they not strengthened our friendship ?)—has 
set apart for me a fixed sum of 600 florins, which I may 
go on drawing till I have found a suitable appointment. 
My compositions bring me in a great deal, and I can say 
that I have almost more commissions than I am able to 
execute. I have also for everything six or seven publishers, 
and would have still more if I were solicitous about it. 
They do no longer higgle with me ; I ask and they pay, 
You see that this is very pleasant ; for instance, if I find 
a friend in want, and my purse does not just then allow 
me to help him, I have only to sit down, and in a short 
time he is out of his trouble. I am now also more 
economical than I used to be. Should I stay here for 
good, I would succeed in getting every year a day for an 
academy [concert].”* He makes remarks to the same 
effect in a letter addressed to his friend Amenda. But in 
both letters he mentions also a disturbing element in the 
happy situation —his hearing had become weaker during the 
last three years, and for the last two he had been avoiding 
society, so that he might not hear people say that he was 
deaf. In the earlier stages of the advancing deafness, 
when the inconveniences of the evil were not yet fully felt 
and there was still a free scope for hope, the fear of 
the worst can only now and then have taken hold of 
Beethoven : his occasional outbursts of despair cannot 
therefore be regarded as an index of his normal state of 
mind. 

A few more characteristic passages have yet to be 
culled from Beethoven’s correspondence before I shall 
feel quite satisfied that the ground is properly prepared 
for an analysis of the master’s sonatas for pianoforte and 
violin. Let us read first this last extract from the letter 
to Wegeler of June 29, 1801: “ My fatherland, the beauti- 
ful country in which | saw first the light of this world, is 
still as beautiful and clear before my eyes as when I left 
you. In short, I shall regard the time when I see you 
again and greet once more our father Rhine, as one of the 
happiest events of my life. When this will be, I cannot as 
yet determine. This much I will tell you, that you will 
see me again only very great ; not only shall you find me 
greater as an artist, but also better, more perfect as a 
man. And if the prosperity of our fatherland is then some- 
what improved, my art shall show itself only for the good 
of the poor. O blissful moment! Howhappy I consider 
myself that I am able to conjure thee up, nay, to create 





* He means no doubt that the Court Theatre would be granted to him once 
every year. 








thee [dass ich dich herbetschaffen, dich selbst schaffen kann].” 
After reading these expressions, indicative of his love of 
nature and of his high and noble aspirations, let us see 
what utterances we find on friendship. “ What a horrible 
picture of myself you show me! O, I recognise it, I do not 
deserve your friendship. . . . It was no intentional, 
premeditated malice that made me act against you as I 
did, it was my unpardonable thoughtlessness. . . . 
But no more of this now, I myself will come to you and 
throw myself into your arms, and pray for the iost friend ; 
and you will give him again to me, the repentant, your 
loving,ever faithful Beethoven.” (Froma letter to Wegeler, 
written somewhere between 1794 and 1796.) “To my 
comfort there has now again come herea man with whom 
I can share the pleasure of intercourse and disinterested 
friendship ; he is one of the friends of my youth [Stephan 
von Breuning]. I have already often spoken to him of 
you, and told him that since I left my country you are one 
of those whom my heart has chosen. He, too, does not 
like——. The latter is and remains too weak for friend- 
ship, and I regard him and —— as mere instruments on 
which I play when I am inclined to do so; but they can 
never become noble witnesses. of my inner and outer 
activity, any more than they can become participators of 
me.” (From a letter to Amenda, written in June, 1801.) 
Extracts bearing on love will be given at a later stage of 


the discussion. 
(To be continued.) 








BEETHOVEN FESTIVAL AT BONN. 
(FROM OUR SPECIAL CORRESPONDENT.) 


Tus Festival, organized by the influential ‘* Beethoven-Haus ” 
Society, was held on the 11th May, and four following days. 
Just a word as to its origin. After Thayer had by his researches 
made it certain that No. 20, Bonngasse, was the identical house 
in which the greatest of all composers was born, a committee 
was formed whose sacred duty was to see that the house was 
restored, as far as possible, to its original condition, that the 
different editions of the master’s works should find a place in it, 
together with autograph MSS., letters, memoirs, and authentic 
portraits. 

To obtain the funds, obviously considerable, for the accom- 
plishment of this scheme, the ‘* Beethoven-Haus” Society de- 
termined to hold a five days’ musical festival, at which some of 
the most important chamber works of Beethoven should be per- 
formed by the most eminent artists. 

The efforts of the Society have been signally successful, the 
festival attracting overflowing audiences in a hall which seats 
sixteen hundred persons. The success of such a festival proves 
beyond all contest the superiority of Beethoven over all other 
composers in the domain of absolute music. Not even the 
chamber works of Haydn or Mozart could attract for five suc- 
cessive days audiences of a thousand fer diem. It is the wealth 
and variety of his chamber music that have caused all the lead- 
ing critics to agree in granting Beethoven the foremost place 
amongst composers. ; ; 

But now to speak more in detail of the festival. We must 
first acquaint our readers with the names of the distinguished 
artists who, in the most disinterested manner possible, placed 
their services at the disposal of the committee. From Berlin 
came Joachim, with his quartet partners, De Ahna, Wirth, and 
Hausmann, and the pianist, Heinrich Barth. London sent but 
one artist—one of the best however—Alfred Piatti. Leipzig 
was represented by Reinecke, Schréder, and the excellent wind 
instrumentalists, Hinke (oboe), Geutzsch (clarinet), Giitter 
(bassoon), and Gumpert (horn). Carl Mayer, the singer, 
Concertmeister Hollinder, Heckmann, Gustav Jensen, the 
pianist Isidor Seiss, and Wolschke, the double-bass player, 
made a goodly contingent from Cologne. Diisseldorf sent Herr 
Musikdirector Buths and Herr Franz Litzinger; Antwerp, 
Frau Falk-Mehlig ; Wiesbaden, Fraulein Hermine Spies ; 
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Frankfurt, Concertmeister Heerman and Kwast ; and Dresden, 
Concertmeister Petri, once a favourite pupil of Joachim. 

All the concerts took place in the large Beethoven Hall. 
With the exception of Thursday’s matinée, they all began at six 
o’clock, in daylight. The gas was not wanted before the 
interval, so the rooms never became unpleasantly hot. The 
programme of the first evening opened with the Quartet in 
C major, composed in 1801, executed by the Joachim party, 
with Jensen for the extra instrument. That the work received a 
virtuoso rendering goes without saying ; nevertheless, the last 
movement would have made more effect had it been taken at a 
less rapid ¢empfo. Herren Kwast and Heerman, who followed, 
erred in the opposite direction, their performance of the violin 
Sonata, Op. 95, although neat, being wanting in spirit. The 
same defect was noticeable in the so-called harp Quartet in 
E flat, Op. 74, played by Messrs. Petri, Hollander, Jensen, and 
Schroder. Messrs. Barth, De Ahna, and Hausmann, gave a 
classical performance of the Trio in B flat, Op. 97. 

The second day’s concert opened with the Quartet in C minor, 
Op. 18, with the same artists as in the harp quartet on the 
previous day, except that Hollander and Petri changed places 
with the frst and second violin. The work was smoothly 
rendered, Herr Barth now played with much dvavura the 
‘* Variations and Fugue in £ flat.” While this was in progress, 
the sky grew dark with heavy thunderclouds, and during the 
succeeding Trio in D, Op. 70, a terrific thunderstorm was 
raging. In the Largo, dazzling flashes of lightning illumined 
the hall, and the dull rumbling of the thunder seemed quite in 
sympathy with the deep bass figures of the movement. The 
Quartet in c sharp minor, Op. 131, which brought the second 
evening’s concert to a conclusion, was played in unsurpassable 
style by the Joachim quartet, exciting immense enthusiasm. 

Still greater 4/at, if that were possible, attended the perform- 
ance of the Quintet, Op. 16, for piano, oboe, clarinet, horn, and 
bassoon, which belongs to Beethoven’s earliest and most pleasing 
period. The executants in this piece were Herr Reinecke, and 
the Leipzig party of wind instrumentalists mentioned above. 
The performance was highly successful, and evoked storms of 
applause. 

The first vocal performance of the festival was the singing of 
** Adelaide” by Herr Franz Litzinger, who, despite obvious 
nervousness, sang with much taste. Reinecke played the piano- 
forte accompaniment. The only work which was inadequately 
rendered at the festival was, with shame be it said, the Kreutzer 
Sonata. Herr Heckmann was responsible for this result. He 
showed a great want of delicacy in playing the sonata from 
memory, whereas Frau Falk-Mehlig, who was at the piano, read 
from the score. Frau Falk-Mehlig played the pianoforte part to 
perfection, but her efforts were sadly marred by the affectations 
introduced by Herr Heckmann, Next came Fraulein Spies with 
the songs, ‘‘ In questa tomba ”’ and “‘ Neues Liebe, neues Leben,” 
both sung in her well-known inimitable manner. 

But the most interesting performance of this evening, if not 
of the whole festival, was the execution of the Trio in E flat, Op. 
70, by Messrs. Reinecke, Joachim, and Piatti. These artists, 
whose combined ages must number well-nigh two hundred years, 
are three of the best known and most highly esteemed in the 
world of art. Small wonder then that their appearance was the 
signal for a demonstration of applauding welcome. Their 
execution of the trio was almost faultless. 

The fourth evening was one to be remembered with pride and 
thankfulness. The programme included the Quartets, Op. 59, 
No. rin F, Op. 95 in F minor, and Op. 130, in B flat—all 
rendered by the Joachim party. Herr Buths opened the concert 
with a classical interpretation of the gigantic Sonata in B Hat, 
Op. 106. The choice of this sonata, one of the most difficult, 
yet at the same time most laboured, of Beethoven’s compositions, 
was hardly wise. The audience bore it bravely, but the deep 
sigh of relief at the end of the tremendous fugue seemed to say, 
‘We're glad it’s over.” Herr Buths, despite his excellent 
playing, was unable to move his audience. 

How glad we all were to get to the next course, the cycle of 
songs, ‘‘ An die ferne Geliebte,” admirably sung by Carl Mayer, 
with Reinecke at the piano! Next came a faultless rendering: 
of the ’cello Sonata, Op. 69, by Piatti and Frau Falk-Mehlig. 
Friulein Spies then sang ‘‘Three Scottish Songs,” accompanied 


‘Op. 70, No, 1. 





by Messrs. Kwast, Joachim, and Piatti. The ever-welcome 
Septet brought the musical part of the festival to a brilliant con- 
clusion. It was played by Joachim, Wirth, Piatti, Geutzsch, 
Giitter, Gumpert, and Wolschke. 

Summing up our recollections of the festival, we are tempted to 
ask, When will all these masterpieces be heard again to such 
perfection? Not soon, we trow. Our warmest thanks to the 
artists who procured us sc much pleasure ! 

After the matinée there was a grand dinner at the picturesquely 
situated Godesberg. Speeches were made by Thayer, the 
biographer of Beethoven, by Joachim, and by Reinecke. The 
two last shine more in music than in oratory, though both proved 
tolerable after-dinner speakers. 








THE PIANOFORTE TEACHER: 


A Collection of Articles intended for Educational purposes, 
CONSISTING OF 
HISTORICAL SKETCHES, ANALYTICAL AND CRITICAL REMARKS, 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TO THEIR PERFORMANCE, 
By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &¢. 


I. (Continued from page 128.) 
STEP III.—STUDIES. 


Loeschhorn, Albert. Op. 66. Three books (6534 to 36). 
These studies bid fair to rival with regard to popularity, 
Heller’s well-known studies, Op. 46. Loeschhorn is one 
of the most experienced teachers of the present time, who 
provides in a pleasant and agreeable manner the neces- 
sary material to overcome technical difficulties. The first 
book (6534), consists of eleven studies of scales, velocity, 
and broken chords. The teacher ought to insist that the 
few bars above the study are played before the study 
itself is attacked. 

The second book (6535) contains the studies Nos. 12— 
22. No. 12 in the style of Moscheles’ well-known study, 
No. 13, arpeggios in the left, with 
pleasant melody in the right hand. No. 14, repeated 
notes on the same key. No. 15, a lively figure (broken, 
chords) in triplets. No. 16 intends to further independence 
of fingers. No. 17, double scales in parallel and con- 
trary motion. No. 18, velocity and flexibility ; it reminds 
of Clementi’s study in F, “Gradus ad Parnassum.” No. 19,. 
velocity and fluency ; this study is singularly elegant. No. 
20, melodious, singing, yet brilliant. No. 21, broken 
octaves, to be performed with great swiftness and delicacy. 
No. 22, staccato study, very pretty. 

The third book (6536) contains Nos. 23—33. No. 23, 
velocity and flexibility. No. 24, scales in tenths and 
sixths ; great neatness, absolute correctness, and brilliancy 
of execution, will render this study highly effective. The 
teacher ought to forbid the use of the pedal. No. 25, 
chromatic scales in both hands. No. 26, shake study. 
No. 27, the figures divided between both hands ; requires 
great certainty and elegance of performance. No. 28, 
staccato chords, very pretty, in the form of a scherzo. 
No. 29, broken thirds and sixths ; this study is slightly 
fatiguing. No. 30, thirds. in both hands; the time is. 
moderate, #of fast. Comodo is the Italian for the English 
“comfortable” or “at ease.” No. 31, brilliant short shakes 
in connection with other figures in great variety. No. 32, 
octave study (to be played from the wrist). No. 33, a 
charming cantabile with a rich and full accompaniment. 

Schmitt, Aloys. 60 Studies, Op 16 (6389). Book I. 
1—28. Although some of these studies may be already 
attempted in Step II., the greater number belong to 
Step III. The contents is as follows:—I. broken» 
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chords in left hand; II. the same in both hands; III 
scales in left hand; IV. scales in both hands; V. 
broken chords, first in right, later in both hands; VI. 
left hand study, very good; VII. repetitions; VIII. 
broken chords in the left hand ; IX. the same in the right 
hand; X. arpeggio accompaniment in the left hand to a 
pretty melody, which is confided to the right hand; XI. 
chords, this study must be played with great force and 
deliberation ; XII. left hand study; XIII. a charming 
and effective rondo; XIV.a short velocity study for the 
right hand; XV. left hand study, broken chords; XVI. 
an agreeable melody; XVII. the figure of No. XVI. 
elaborated by both hands ; XVIII. left hand study, run- 
ning figure ; XIX. a kind of rondo, brilliant and very 
lively ; XX. brilliancy and energy are required for this in 
every way excellent study ; XXI. study for the left hand ; 
XXII. shakes in the right hand; XXIII. an effective 
scherzo; XXIV. very lively and cheerful; XXV. ex- 
pansion of fingers, ought to be played very carefully. 

Book II. 26—48 (63894). XX VI. lefthand study ; XXVII. 
repetitions ; XXVIII. partly broken figures and staccato ; 
XXIX. shake study ; XXX. studies in thirds for the right 
. and XXXI. for the left hand; XXXII. broken octaves 
in triplets, very useful for the left hand; XXXIII. the 
same figure for the right hand; XXXIV. a cheerful light 
piece, in the style of a rondino; XXXV. left hand study 
in triplets ; XXXVI. a similar figure for the right hand ; 
XXXVII. double scales in both hands—this study 
possesses a certain style, and is a very effective piece ; 
XXXVIII left hand study; XXXIX. also for the left 
hand, broken chords; XL. triplets for the right hand ; 
XLI. a kind of, rondo in double notes ; XLII. an exceed- 
ingly brilliant study of velocity for the right hand ; XLIII. 
in the style of a cheerful valse—an excellent staccato 
study ; XLIV. chords in quick succession—they have to 
be played with great energy; XLV. a legato study, 
melodious and agreeable ; XLVI. a romanza—expressive 
and full of variety ; XLVII. rather complicated, but an in- 
teresting study; XLVIII. very brilliant, full of energy, 
but offering decided difficulties. 

Bertini Henri. 25 Etudes, Op. 32 (8059). This well-known 
educational composer was born 1798, in London, and 
died 1876, near Grenoble, where he possessed a property 
(Villa Meylan). Some of his studies obtained great fame, 
and the above belong to the best known. Bertini in- 
tended them to serve as an introduction to J. B. Cramer’s 
studies. 

Steibelt, Daniel. 48 Studies (8447a—d). These studies 
are of about the same degree of difficulty as the first book 
of J. B. Cramer’s studies ; their music is simple, natural, 
and fresh, but with regard to workmanship and finish 
they are inferior to those of Cramer. 

Pauer, E. “20 Etudes faciles et progressives ” (8319). 
Some of these studies, 1, 2, 4, 5, 7, 12, and 14 belong to 
Step II., although they will only gain by being performed 
by more advanced players. Nos. 9, 13, and 19 may be 
recommended as good studies for cantabile playing. 


III. 
EASY STUDIES FOR BEGINNERS.—STEP I. 
Among the educational composers the place of honour 
decidedly belongs to Carl Czerny. No one has done more 
to acquaint all those who selected the piano for their 
special instrument with all the various features of tech- 
nical execution than the excellent piano teacher. His 





Instructor in Pianoforte Playing (8114), consists of one 
hundred short studies, of which fifty-one are in the key of 
C, whilst the others are written in the keys of F, G, D, A, 
B flat, E flat, A flat and D flat. The tunes are simple, but 
each little study is well finished and highly satisfactory 
for the young student. 

A similar practical and useful book is that by D. 
Krug, called Short Practical Course of Pianoforte Play- 
ing (6200). It consists of thirty-nine short educational 
pieces, most of them written in C major; a Valse (No. 
35), a March (No. 37), and a charming melodious Rondo- 
lettoin A major (No. 39) do much towards making the 
collection of studies interesting and amusing to the 
beginners. ; 

L. Kohler. Twelve little preliminary studies (6520). L 
Kohler, born 1820, at Brunswick, pupil of the Vienna 
teachers Czerny and Bocklet, died 1886 at Kénigsberg 
(Prussia). His educational works are very excellent and 
systematically ordered; not only was he a successful 
teacher, but also highly respected for his literary attain- 
ments. Every teacher ought to read carefully and atten- 
tively the prefaces to his various books of studies, which 
are full of pithy, precise, and practical advice. The 
twelve preliminary studies are all in C major; they ac- 
quaint the pupil with the C ‘major scale in all its various 
forms ;.each is only one page long, and has thirty-two 
bars ; indeed an agreeable and short useful pastime. 

L. Kéhler’s “ First Studies” (81992) require already 
a faster finger than the preceding ; they are also written 
in the key of C, but they introduce broken chords for 
both hands. 

C. Gurlitt. ‘‘ School of Velocity for Beginners” (6158). 
These twenty-four studies, of which eleven are in C major 
and the remaining in the keys of G and F, also A and D 
minor, are highly to be recommended for obtaining 
moderate fluency, and acertain brilliancy of execution. 
The technical difficulties are #z/, but the pupil has to be 
kept to try his utmost in erder to get a moderate life and 
animation for his execution. 

Cornelius Gurlitt. Op.117. “The First Lessons,”—thirtys 
four short pieces for the pianoforte (6154)—may be em- 
ployed as studies, again as little pieces ; with exception of 
five, which are in the key of G major, anda few which are 
setin F and A minor, allthe others are in C major. A very 
practical idea, namely to work upon the fancy of the 
youthful student, is here carried out. The titles of the 
pieces, Nos. 13 to 34, are very appropriate, and the child 
is certain to be interested in them. They run like— 
“ Morning Salute,” “Going to School, “The Chase,” 
“Lamentation,” “Cradle Song,” “The Little Rogue,” 
“The Good Child,” and so on. Particulerly good are 
No. 30, “‘ The Hobby Horse,” and No. 34, “‘A Gavotte.” 

Maurice Lee. “wudes chantantes,” Cah. I. (82152) 
intend to acquaint the child with the singing and legato 
style. The titles are—1, “Confidence ;” 2, “Prayer;” 3, 
“The Chase;” 4, “Hope;” 5, ‘‘Uncertainty;” 6, 
“ Little Cascades.” Of these, Nos. 1, 4, and 6 will find most 
favour. These six études are a little more difficult than 
the preceding by Gurlitt. 

A. Loeschhorn. “Etudes Progressives,” Cah. I. (6531) 
(No. 1—8 in C major, No..g—16 in G.) Albert Loeschhorn, 
one of the best and most talented educational composers of 
our time, was born 1819, at Berlin, and was a pupil of 
Ludwig Berger, teacher of Mendelssohn and Taubert. 
He isstillactive as anexperienced teacher, and hisexcellent 


studies are without exception clear, well written, and to | studies are becoming by degrees universally known. The 


the point. 


come, be among the very best we possess. 


He was not only a thinking, but also an! style of Loeschhorn’s studies is, without exception, clear 
agreeable teacher, and as he always carried out what he | 
professed to advise, his studies will, for a long time to | 
Czerny’s First 


and agreeable, the melodious part is interesting, and their 
practical value decidedly great. Nos. 8, 9, 12, 13, and 14 
will find ready friends. ; 
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EASY STUDIES.—STEP II. 


L. Kohler. “First Studies,” forming a basis of execution 
(81992). These twenty studies in the key of C are very 
useful to procure for the pupil a fluent, light, and tolerably 
brilliant execution. They are of the same difficulty as 
the first book of Czerny’s “ School of Velocity.” 

L. Kohler. “Petite Ecole de la Vélocité” (6521). 
Twenty short studies—one and two pages long—may be 
used as a continuation of the above. They are very 
pleasing, and the pupil will easily surmount their apparent 
difficulty. 

C. Czerny. 101 Exercises (8108). This celebrated, uni- 
versally adopted work needs no recommendation. Itisreally 
a standard work, which is eminently practical, entertaining, 
and at the same time useful. The teacher, particularly if 
this appointment is held by a lady, is sometimes at a loss 
how to explain the aim of a certain exercise to the pupil, 
for the pupil will generally learn with a better and stronger 
will when acquainted for what purpose the brain and 
fingers have to be exercised. Czerny puts a title on every 
study—* for delicacy of touch,” ‘‘for imparting lightness 
to the touch ”—and if the teacher dwells on these advices 
no other but a good result wi!l be obtained. 

C. Czerny. “too Petites Etudes” (Small Studies), Op. 
139 (8111). Although the first twenty studies more strictly 
belong to Step I., the remaining eighty require a more 
advanced execution, a quicker eye, and readier fingers. 
This capital collection contains the rudiments of almost 
every technical execution—of course on a small and very 
modest scale. It introduces the pupil in an agreeable 
manner into all the future intricacies of pianoforte play- 
ing. Besides, the studies are written in all keys up 
to five sharps and five flats. Page 48 shows how the 
student has to modulate from one key into another. The 
teacher’s attention may be directed to the fact that xo 
pedal ought to be used at all. 

J. B. Duvernoy. “ Ecole du Mecanisme,” Op. 120(8123). 
This well-known and respected French teacher wrote the 
fifteen exercises as an introduction to Czerny’s “ School of 
Velocity.” What Czerny gives fuller and bolder, Duvernoy 
presents in a simpler and more modest form. The clear- 
ness and precision of the style will prove highly acceptable 
to the pupil. On the Continent the collection is considered 
to be a standard work. 


EASY PIECES BY HAYDN. 


The childlike simplicity, delightful naturalness, and 
brightness, of Joseph Haydn’s pieces (8159) cannot fail to 
be sympathetic to young people. The book contains four 
short Sonatas, one Capriccio, and a theme with six Varia- 
tions. The first Sonata (inG) has three movements : 
Allegro con brio, Menuetto and Trio, and Presto. This 
last movement is particularly lively and fresh. The 
second Sonata (in D) is of a more dignified expression ; 
without being more difficult, it requires stricter attention 
paid to phrasing and light and shade. The first move- 
ment and the Menuetto are very beautiful, and if the Trio 
(of the Menuetto) is played neatly and correctly it will be 
found very. effective. The teacher finds in the Trio a 
capital opportunity to impress upon the pupil the 
characteristic expression of the legato and staccato. The 
third Sonata (in C) is remarkable for its fine slow move- 
ment ; this is somewhat pathetic and grand, and requires 
a rich and full tone. The Finale (Presto) is all bright- 
ness, happiness, and. life. The fourth Sonata (in G) has 
four movements—the time of the first movement marked 
Allegco—should be taken like an Andantino. The 
Capriccio (in G) requires animation, fire, and strong 
accents, . The theme with Variations demands a quiet, 





tolerably expressive style. The time does not change in 
the Variations, nor is it desirable to stop between them. 


EASY PIECES BY W. A. MOZART. 


This book (8255) consists of eight pieces, four Sonatas, 
twelve Variations on the French air : “ Ah! vous dirais-je, 
Maman,” nine Variations on the Minuet of M. Duport, 
the Rondo in D, and a Waltz in Bflat. The teacher will 
do well to acquaint the pupil with the fact that Mozart 
was only seven years old when he composed these 
Sonatas, and that he was, although only so young, already 
an excellent performer. The third piece, Sonata (in C), 
was written by Mozart for beginners. The first movement 
is very fluent, the Andante (in G) must be played with 
great expression, whilst the Allegretto ought to be 
humorous, bright, and moderately animated, The fourth 
piece, Sonata (in F), requires force and vigour—the left 
hand part ought to be practised singly. A curious fact is 
that the Allegretto is, with some slight alterations, the 
same as that of the preceding Sonata. The teacher may 
invite the pupil to find out the alterations, and to decide 
which of the two readings is the nicer. Twelve Varia- 
tions on the air, “Ah! vous dirais-je, Maman.” The 
(French) air is ot the simplest construction ; if played 
neatly and with moderate accent, it will sound quaint and 
to a certain degree fascinating. The Variations offer 
different technical figures and may be considered like 
studies ; shakes, broken chords (arpeggios) for the right 
as well as left hand ; staccato, legato, runs, &c. ; all are 
here represented, with exception of the last Variation, 
which is set in 3 time all the others are in 2. 

“Nine Variations on the Minuet of M. Duport.” M. 
Duport, who was born at Paris 1741 and died at Berlin 
1818, was an excellent violoncellist, and later (1773) con- 
ductor of the Prussian King’s private band. Duport’s 
minuet is exceedingly simple, almost poor and monotonous, 
but Mozart’s variations embellish it to such a degree 
that one forgets the meagre structure of the theme. Var. 
I is for the right hand ; it requires clearness, fluency, and 
gentle expression. Var. 2 is a capital study for the left 
hand. Var. 3 divides itself between right and left hand. 
Var. 4 is a good study for double notes, partially legato 
and staccato. Var. 5 wants gracefulness and simple, 
natural expression. Var. 6 (minor) requires feeling and 
elegance. Var. 7 (broken octaves) has to be played with 
a light hand. Var. 8, the scales have to be performed 
swiftly, correctly, and with brilliancy. Var. 9, in 2 time, 
is full of life and determination ; a cadenza leads back to 
the 3 time of the air, to which Mozart adds a short coda 
(coda means tail; it is an annexe or supplement, which is 
necessary in order to strengthen the end). 

“ Rondo in D.” This charming piece has to be played 
with a sweet and gentle expression ; the broken chords in 
semiquavers must not be too loud or too heavy, for they 
would interfere with the principal subject played by the 
left hand. The performer has ample opportunity to show 
taste and elegance ; besides, a correct and clear execution 
will do much to render the piece bright and effective. 
The very simple waltz requires a good-natured, comfort- 
able, and easy-going expression. The time is that of an 
andantino. 


MODERATELY EASY AND RECREATIVE PIECES, 


Gurlitt, Cornelius. “Scenes of Childhood” (6163), twenty 
short pieces. With exception of Nos. 10, 17, and 20, each of 
the charming little compositions fills only one page, thus 
presenting a task which does not exhaust the patience of 
the youthful student. Each of the pieces is introduced by 
a little bit of poetry, mostly taken from children’s poems ; 
the words explain the character of the music, and the 
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teacher will do well to invite the pupil to learn by 
memory the short stanzas. A future edition might add 
additional charm by English translation of the poetry. 

Gurlitt, Cornelius. Op. 101. “Album Leaves for the 
Young,” twenty little pieces. The Nos. 2, 3, 4, 5, 7, 13, 
15, 16, 17, 18, 19, and 20 belong to Step II., whilst the 
remaining numbers may be taken in Step I. Without 
exception, the pieces are all melodious, characteristic, 
and suggestive. The attention of the teacher may be 
particularly directed to Nos. 15, 16, 19, and 20, in as far 
as they invite the pupil to show feeling and expression. 
The same collection is published with the German title, 
“ Albumblitter fiir die Jugend ” (8148). 

Gurlitt, Cornelius. Op. 140. “ Album pour la Jeunesse” 
(6162), twenty melodious pieces. Of this collection the Nos. 
4, 5, II, 14, 15, 17, 19, and 20 belong to Step II.; the 
remaining may be taken in Step I. This book offers 
a great variety with regard to melodious, harmonious, 
and rhythmical qualities. The titles are well chosen, and 
cannot fail to awake the interest of the pupil. On the 
whole, the pieces require a firmer and fuller touch for 
their effective performance than the two preceding collec- 
tions. 

Gurlitt, Cornelius. Op. 107. “Buds and Blossoms” 
(8147), twelve pieces. This collection is particularly 
valuable for the reason that the pupil becomes acquainted 
with a variety of technical figures under the disguise of 
agreeable and melodious pieces. The teacher will do well 
to allow the use of the pedal only after a complete mastery 
over the piéces has been attained. The pieces have no 
title, but the characteristic expression of the compositions 
cannot fail to direct the pupil to a correct performance. 

Loeschhorn, Albert. Album, twenty melodious pieces 
(8227). This charming collection deserves to bé strongly 
recommended ; every number is practically written, offers 
a pleasant variety, and the book is particularly rich in 
examples of a rhythmical character. The teacher will do 
well to insist on a sharp and thoroughly correct accentua- 
tion, and to forbid the use of the pedal as long as any 
uncertainty in the performance shows itself. 

Del Valle de Paz. Op. 9. “Quatre piéces légéres.” 
1. Air de Ballet. 2. Petite Valse. 3. Prélude. 4. Allegro 
grazioso (6108). Nos. 1 and 3 might be found a little too 
difficult for Step II., although the pupil, after hearing the 
teacher’s performance of them, may feel incited to do the 
best to conquer the (not very great) difficulties. With 
regard to elegance and effect, the “Air de Ballet” is 
decidedly the best of the numbers, although the “ Petite 
Valse” is sure to find many friends. 

Spindler, Fritz. Six Dance Themes. 1. Feodora, 
Polonaise. 2. Anna Liserl, Tyrolienne. 3. Olga, Polka. 
4. Kathinka, Mazurka. 5. Amalia, Waltz. 6. Melanie, 
Galop. These dances are very easy, and might, with 
regard to their technical difficulty, be read at first sight ; 
but the great point of a good performance is to play 
them in accurate time and without any stop; the left 
hand ought to assist the melody performed by the right 
hand, and the whole has to be executed with life, cheer- 
fulness, and proportionate vivacity. The metronome 
marks might be the following :—No. 1, Polonaise, |= 92; 
No. 2, Tyrolienne, |= 108 ; No. 3, Polka, J= 92; No.4, 
Mazurka, |= 132; No. 5, Waltz, |= 144; No. 6, Galop, 
d= 126. 

Volkmann, Friedrich Robert. Op. 27. “Grandmother’s 
Songs” (8467), twelve children’s pieces, with a Coda. Volk- 
mann (born 1815 at Lommatzsch, Saxony; died, 1883, 
at Pesth, Hungary) has materially enriched the literature 
of the piano; all his compositions are full of good, sub- 
stantial music ; although strongly influenced by Schu- 





mann, he possessed sufficient originality to arrest the 
attention of the musical world, and the “ Grandmother’s 
Songs ” testify his ability to invest easy and short little 
pieces with great interest. The Nos. 3, 8, and 10 are real 
gems. 

Pieczonka, A. Tarantella in A minor. This bright, 
lively, and brilliant piece deserves attention; its exccu- 
tion does not offer any difficulty ; its proper expression is 
easily understood ; and, if played in the proper time, and 
with sufficient fire and animation, the pupil will earn great 
applause. 

“Ronde Villageoise.” An agreeable, practical little 
trifle in C and F major. Its pastoral character gives to it 
a pleasant, moderately animated effect. 

** Polonaise in C,” from Glinka’s opera: “ La vie four le 
Czar.” This polonaise enjoys in Russia great popularity, 
and its easy, yet effective arrangement, will also hcre be 
sufficiently appreciated. 

Hiller, Ferdinand (1811—1885). “Shepherd Song, 
Hunting Song, and Gavotte.” During the later years of 
his life Hiller occupied himself a good deal with writing 
easy pieces for young students, and it is of great interest 
to observe how a composer, who possessed a complete 
command over the instrumental and vocal departments of 
the musical art, handles the smallest forms. “ The Shep- 
herd Song (A major) is natural, simple, and its feeling a 
sincere one ; in the “ Hunting Song” (E flat) a fresh and 
vigorous life arrests our attention ; and in the “ Gavotte” 
(D major) we perceive that the celebrated composer well 
understood how to invest the old dance-form with ample 
charm. 

Fensen, Adolph. “The Mill” (from Op. 17, No. 3). 
This charming, and now universally popular piece, belongs 
to the well-known collection called ‘*‘ Wanderbilder,” 
twelve pieces. ‘The Mill” caught at once the fancy of 
the public ear. Its seeming monotony, so well describing 
the sameness of the mill’s movement, charmingly com- 
bined with a simple, but well-constructed melody, pleased 
every one, and its very moderate difficulty is sufficiently 
inviting to test the performer’s capacity, which generally 
can do justice to the task. 

Lee, Maurice. “ Célébre Menuet de Boccherini.” Of all 
the numerous compositions of Boccherini the “ Minuet in 
Cc” is almost the only one which has survived. There is 
a peculiar charm in this bright, agreeable, and well- 
sounding piece; it requires a gentle accentuation, a 
correct and clear performance, and a moderate animation. 

Mackenzie, Alexander Campbell. Op.9, No. 1. “Rustic 
Dance in G.” This simply and clearly constructed melody 
cannot fail to meet with approbation, for it entirely fulfils 
what it pretends to be, a sturdy, jovial, and vigorous 
country dance. The teacher is invited to give some 
practical fingering, as several of the passages have to be 
performed in the legato style—a style which more than 
any other requires a certain and practical fingering. 

Scharwenka, Xaver. “ Album, Op. 62, Twelve Short 
Pieces for Young People.” No. 1, March; 2, *x* (which 
means a song in memory of a beloved departed); 3, 
Tale ; 4, Barcarole; 5, Minuet; 6, Gavotte; 7, Song 
without words; 8, Prelude; 9, Lost Happiness; to, 
Scherzino.; 11, Andante ; 12, Tarantella. Each of the 
well written pieces is full of the now well-known com- 
poser’s talent and facility of invention. The March is 
full of life and vigour ; the “ In Memoriam” is sincere 
and full of devout feeling ; the Tale is simple, and its 
melancholy expression full of spontaneous feeling ; the 
Barcarole requires accuracy, taste, and a certain elegance 
for its performance ; the Minuet demands an easy-going 
(what the Germans call gemiithlich), comfortable, and only 
moderately animated expression ; the Gavotte must be 
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sharply accentuated, and requires a certain crispness, the 
second part in major (musette) must have a softer and 
more euphonious expression than the first part ; the Song 
without words is sweet, sincere, and simple ; the Prelude 
has to be played like a gigue—lively, airy, and brilliant ; 
Lost Happiness requires a well-sustained and sincere ex- 
pression, whilst the Scherzino must be full of wit, hilarity, 
and life ; the Andante is natural and pure, whilst the 
Tarantella must be characteristic of great life, southern 
vivacity, and thorough “ abandon,” meaning, “dash.” 

Kirchner, Fritz. Op.299. ‘‘ Caprice-Mazurka.” This 
easy and agreeable piece is a good study to learn to play 
by memory ; its simple construction affords an excellent 
opportunity to strengthen a quality which is now almost 
universally expected, and, when not possessed, sorely 
missed, 

Cipollone, Alfonso. Op. 272. “Spirti dell’ aria” (airy 
spirits), galop brillante. A lively, brisk, and, to a certain 
extent, brilliant piece. The teacher will have to take 
great care that the syncopated passages are played in 
accurate time. 

D’ Ourville, Léon. ‘Morning Greeting.” An easy, 
melodious, and agreeable movement, in the style of 
Goria’s well-known “ Caprice-Nocturne.” 

(To be. continued). 








Foreign Correspondence, 


—»—— 
MUSIC IN VIENNA. 

THE “‘ Gaste” who appeared at the Imperial Opera, mentioned 
in my last, were succeeded by the tenor Hans Giessen from 
Weimar, whose powerful, extensive, and sympathetic voice pro- 
duced a favourable impression in Ze//, Stradelia, and Martha, 
but his style, both vocal and dramatic, leaves something to be 
desired. 

Upon the reopening of the Opera after the holidays, Fraulein 
von Artner and the baritone Neidl will appear as new members, 
and the Cologne rima donna, Frau Sthamer-Andriessen, 
will fulfil a somewhat extended engagement as ‘‘ Gast,” dating 
from about the beginning of August next. In addition to 
Cornelius’s Barbier von Bagdad, Massenet’s Manon Lescaut 
will be produced for the first time here. Likewise a new ballet, 
‘* Der Tanz,” which will illustrate the historic development of 
terpsichorean art, with a comprehensive reference to the 
authoritative works obtainable at the famous Imperial Library. 
Delibes’s ballets—‘‘ Naila,” ‘‘ Sylvia,’’ and ‘‘ Coppelia ””—will 
also be given, with new mise-en-scéne. 

Our prima donna, Friulein Lola Beeth, has gone to Berlin, 
as usual at this season, to continue her studies under Signora 
de Ruda. 

Millécker’s last operetta, Der arme Jonathan, which had, 
after its brilliant reception here, reached over 100 performances 
at Berlin, has successfully travelled west to Munich and north- 
east to St. Petersburg... A new operetta, Die Royalisten, by the 
young Viennese composer Joseph Manas, had. likewise a favour- 
able premiere at Hamburg. A propos of Der arme Jonathan, 
a curious law-suit has arisen by the composer and the two 
librettists. against Frau Schonerer, lessee of the Theatre 
**an der Wien,” who, according to contract, was bound to run 
the piece with weekly receipts of 1,000 fl. ; but although these 
were about 1,600 fl., it was handed over to 4 Munich 
troupe. The defendant resists the claim for damages of 
3,000 fl, on the plea of a prior agreement. The verdict is 
awaited with interest. 

To convey some idea of the musical activity displayed here, 
it will suffice to say that during the last season no less than 120 
concerts and lectures were given at the Salle Bésendorfer alone. 
Among the belated stragglers, an interesting Chamber 
Concert of the Vienna Wagner Verein may be mentioned, at 
which Weber’s seldom-heard Pianoforte Quartet, Op. 8, 
afforded cause for pleasant surprise to not a few, the master’s 





chamber works being unduly thrown into the shade by his 
operatic creations. Works by Gluck, Liszt, Cornelius, and 
Bruckner, the ‘‘ master’s ” congenial spirits, were, besides his 
own, likewise much appreciated. A large audience was, not- 
withstanding the advanced period, also drawn by Marianne 
Leitner, who exhibited a fine voice and brilliancy of execution 
in airs and songs by Bellini, Verdi, Gounod, Schumann, 
Dessauer, and Brahms, being efficiently assisted by the clever 
violinist, A. Bachrich, junior. 

A curious kind of concert was given at the ‘‘Musikverein” 
on behalf of the destitute peasantry in Galicia (Austrian Poland) 
by a, chorus composed of Polish peasants from the neighbour- 
hood of Cracow—fourteen men, seven women, and five boys, 
dressed in their picturesque national costume, whose tasteful 
singing, under the direction of their village cantor, gained 
considerable applause. Many favourite artists from the Imperial 
Opera and others helped to render the occasion entirely satis- 
factory both in an artistic and pecuniary sense. 

The arrangements in connection with the great vocal festival 
to be held here in August next are gaining shape. Many 
hundred choral societies, representing about 14,000 voices, 
have agreed to come. Free lodgings have been secured 
for the majority of them. The grand cavalcade, which is to 
proceed from the Hétel de Ville to the Prater, will consist of 
three principal groups, to be subdivided into numerous smaller 
batches. One of these groups, in addition to numerous other 
allegorical cars, will represent the historical development of 
vocal art. 

At the initiative of the well-known Princess Metternich, a 
great international musical exhibition, originally intended to 
take place in connection with that vocal festival, is in con- 
templation for the spring of 1891, and is to consist of manu- 
scripts, both musical and others, portraits, and other objects of 
recollection of the most celebrated composers and musicians ; 
reminiscences referring to the first performances of operas and 
other important works, besides illustrations of the development 
of the manufacture of musical instruments, from the violin 
almost down to the triangle and the jew’s-harp. All foreign 
countries will be invited to contribute objects of interest, and 
the admission of these duty-free is to be sought from the Imperial 
Government. The net proceeds of the show, which is to be 
held in the sumptuous Hétel de Ville, and which is to last 
from March until May, are to be handed over to charitable 
purposes. It will coincide with the Mozart Festival to be held 
in remembrance of the composer’s death in 1791. 

The celebrated vocalist, Friulein Alice Barbi, has been ap- 
pointed Imperial Royal Court singer, and Frau Gabriele 
Frankl-Joél Court pianist to his Majesty the Emperor of Austria. 

Eduard Strauss, with his celebrated band, is giving a three 
months’ series of concerts at New York, to be followed by an 
extensive tour through North America.. He is not expected to 
return before the middle of December next. 

The memorial tablet on the house where Beethoven died (26th 
March, 1827), has been renovated. The ‘‘ chamber of death,” 
on the second floor, is now an elegantly appointed salon. 

Bertha Eun, the fondly remembered ex- prima donna of the 
Imperial Opera, received the distinguished compliment of a per- 
sonal consultation from Frau Cosima Wagner with a view to 
the proper rendering, at the next Bayreuth Festival, of the part 
of Elizabeth in Zannhduser, which the eminent vocalist had 
studied with Wagner himself. 

Nelly Brodman, pupil of our Conservatorium (Professor Ress), 
has been engaged for three years, after her successful appearance 
as Fides, Carmen, and Orsino, at Wiesbaden; and Fraulein Marie 
Katzmayr, pupil of Frau Nicklass-Kempner, has been engaged 
for four years at Hamburg. 

The seventy-fifth anniversary festival of the Styrian ‘‘ Musik- 
verein,” at Graz, was conducted by the famous che of the Dresden 
Opera, Schuch, who was born at Graz ; the programme consisted 
chiefly of the works of other native musicians of the Styrian 
capital: Wilhelm Kinzl, Von Herzogenberg, R. Heuberger, 
Robert Fuchs, Weingartner, &c., a cluster of names which few 
cities, if any, of the same size can show. The artists included 
Frau. Schuch- Proska, Herren Scheidemantel, Josef Labor, 
&c. A performance of Beethoven’s Choral Symphony crowned 
the festive proceedings. Carl Pohlig, who gave historical 
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ae op recitals in the same city, incluaing representative works 

rom the old masters to Liszt, is spoken of in the highest terms. 
Considerable interest also attached to the rendering, by the 
Court-singer, Ferdinand Jiiger, of a series of Lieder by the young 
Styrian composer .Hugo Wolf, said"to be marked by consider- 
able merit. 

Friedrich Smetana s posthumous opera Certavd Sténa, given 
for the first time on the Bohemian stage at Prague, is said to 
contain much beautiful music, handicapped by a silly ghost story. 
No less than three important French operas are in contempla- 
tion for the German stage under Director Angelo Neumann : 
Canoby’s La Coupe et les Lévres, Reyer’s Salammbé, and Lalo’s 
Roi a’Ys. Recognition should also be given to the excellent 
orchestral performances of the pupils of the Prague Conservatoire, 
one of the finest in Europe, which has entered upon its eighty- 
second year, under the intelligent direction of Herr Bennewitz. 

Marino Faliero,a new opera by W. Freudenberg, director 

of the Regensburg Theatre, was received with great favour at its 
premiere at Innsbruck. 
#°The string quartet Rosé has toured with great success in 
Hungary and Transylvania, and Arnold Rosé personally greatly 
distinguished himself with his performance of Goldmark’s Violin 
Concerto at the recent Diisseldorf festival. 

The violinist, Annette von Révfy, is reported to have created 
.a sensation with Spohr’s “Scena Cantante” at Pressburg, the 
success of the concert being shared by the vocalist, Frau 

. Fanny Kovats. 

The basso, Joseph Schiitky, a native of Kratzau, in Austria 
(Bohemia), has celebrated his fifty years’ jubilee as a vocalist at 
Stuttgart, singing on that occasion the part of Ratto in Si/vana 
with remarkable vigour and fulness of voice, amidst much public 
enthusiasm. Amongst numerous tokens of esteem, a valuable 
tabatiere filled with gold coins was presented to him by King 
Charles of Wiirtemberg. A similar honour was bestowed by 
the same sovereign upon Edmund Singer, a native of Totis, in 
Hungary, pupil of Joseph Bohm and G. Preyer, on the occasion 
of his fifty years’ jubilee as a violinist in the same city, where he 


holds high rank as an executant and professor of the Conserva- 
torium. 








OUR MUSIC PAGES. 


To avoid unnecessary repetition, we refer the reader with 
regard to the two songs—“ Ze// me Colin,” and “A 
Summer's Morning”—which fill this month’s Music 
Pages to the review columns of the June and July 
MONTHLY MUSICAL RECORD, where the two books of Mr. 
E. Kreuz’s Op. 10, Pastoralia (ten songs), from which the 
two songs in question are taken, will be found discussed, 
and especially their simplicity of feeling and style, grati- 
fying refinement, and good workmanship, pointed out. 
All this, however, is much more clearly and convincingly 
set forth in Our Music Pages, and to them we refer the 
reader more emphatically than to our review columns. 








Rebiews of Hew Music and Pew 
Goditions, 


Sonatas for the Pianoforte. By L. VAN BEETHOVEN. 
Edited by EUSEBIUS MANDYCZEWSKI. (Edition 
No. 8,044a, d,c; each, net, 3s. 6d.) London : Augener 
& Co. 

To inform the readers of the MONTHLY MUSICAL RECORD 

that Beethoven’s Sonatas are works of great power and 

beauty would be an impertinence—to demonstrate their 
power and analyse their beauty in this necessarily limited 


place an impossibility. We shall therefore confine our- 


selves to describing this new edition, called on the title- 
page “ Wiener Volksausgabe ” (Vienna People’s Edition). 
It consists of 612 pages, divided into three volumes, and 
is clearly and beautifully printed on good"paper. The 


| English preface may tell the rest:—“Of editions of 


| Beethoven’s pianoforte sonatas with fingering and other 
editorial additions there is no lack; and such is the 
variety among them, that no one, be he learner or accom- 
plished artist, can have any difficulty in finding what he 
stands in need of. But useful as these instructive and 
exegetical editions are, they leave, and even call forth, in 
the hearts of earnest students and sincere lovers of the 
great master, a desire for the pure, unadulterated text of 
his works—for the truth, and nothing but the truth. 
Eusebius Mandyczewski, the editor of the present edition, 
in taking Gustav Nottebohm, the peerless Beethoven 
inquirer, for his guide, has followed a path that promises 
the attainment of the desideratum. Nottebohm (who 
died in 1882) left a copy of Beethoven’s pianoforte 
sonatas in which he had entered ‘numerous notes—the 
outcome of a comparison of the oldest editions—relative 
to the musical text and the rendering of these works.’ 
This annotated copy Mandyczewski made the basis of his 
edition, and thereby was enabled to give to the musical 
world what may be confidently regarded as a trustworthy 
presentation of these masterpieces of the foremost instru- 
mental composer.” 


Rococo Dance for the pianoforte. Op. 126. By FRANZ 
BENDEL. (Edition No. 6,039; net, Is.) London: 
Augener & Co. 

FRANZ BENDEL died in 1874 at the age of only forty-one. 

His early death is much to be regretted, and will be 

regretted more and more, for the qualities of his composi- 

tions are becoming increasingly rare in pianoforte music. 

The efforts at sublimity, the display of second-hand 

passion, noble and otherwise, and the unconscious 

demonstration of creative impotence, make the bulk of 
to-day’s productions an infliction to the thoughtful and 
healthy player, hearer, and critic. Now, Franz Bendel 

did not simulate qualities he did not possess ; but, on the 

contrary, cheerfully applied himself to the cultivation of 

the gifts he had been endowed with, which, moreover, 
were worth at least as much as many’ gifts of a prouder 
and more pretentious nature. What we find in his works 
is elegance, grace, ease, and charm in thought, feeling, 
and expression, and along with this an always effective 

pianoforte language. The Rococo Dance may serve as a 

good specimen of his style, though not as one of the very 

best. Refinement and smiling lightness and brightness 
are suffused over the whole composition. 





Romance in A flat, for pianoforte. By JOHN FRANCIS 
BARNETT. London: Augener & Co. 

MR. BARNETT’S Romance belongs to the best class of 
salon music. It is irreproachable in form, pleasing 
in matter, and of a rich sonority. In short, it is distin- 
guished by the qualities for which the composer’s works 
are known. Moderato con moto indicates to perfection 
the warm but temperate feeling, with an under-current of 
agitation, that runs through the piece. 





Berceuse (Op. 4, No. 1) and Waltz (Op. 4, No. 2), for 
pianoforte. By A. E, HORROCKS. London : Augener 
& Co. 
THESE two pieces, which give a wide berth to the common- 
place, are very attractive ; and the composer’s Op. 4 not 
only pleases, but also raises expectations of much good 
work to follow. The Berceuse is a Lento e tranguillo 
in which a well-favoured sustained melody is accompanied 
by a flowing middle part consisting of quavers. In the 
Waltz, playfulness and coquetry are the most striking 
features. 
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Danse Polonaise. Op. 3, No. 1. Par XAVER SCHAR- 
WENKA, arrangée pour deux pianos 4 huit mains 
par l’auteur. (Edition No. 6,670; net, 1s.6d.) London: 
Augener & Co. 

IN this case not even the most exacting reader will call 

upon the reviewer for an appreciation of the composition. 

Are not Scharwenka’s Polish Dances universally known 

and cherished? We fulfil therefore our duty if we simply 

signalise the appearance of the arrangement of Op. 3, No. 1, 

for two pianos and eight hands. One remark, however, 

we may add—namely, that these grand executive means 
are in keeping with the vigorous character of the com- 
position. ——_—— 

Sonata for violin, with pianoforte accompaniment. By 
L. BORGHI. Edited by G. JENSEN. (Edition No. 
7,413; net, 1s.) London: Augener & Co. 

HERR JENSEN, after issuing in the earlier instalments of 

the “ Classical Violin Music of Celebrated Masters of the 

17th and the 18th Century” sonatas by Corelli, Tartini, 

Somis, Nardini,- Geminiani, Pugnani, Sénaill¢é, and 

Purcell, presents us now with a Sonata by Luigi Borghi. 

Many will ask, Who is Borghi? And if they turn to the 

“Dictionary of Music and Musicians,” their craving for 

information will be left unallayed. The little that is 

known about him may be summed up thus: He was a 

pupil of the famous violinist Pugnani, settled in London 

about 1780, acted as leader of the second violins at the 

Handel Commemoration in 1784, and published a number 

of sonatas, concertos, symphonies, and Italian canzonets. 

The editor of the above-mentioned series remarks in a 

note that Borghi’s “ works combine in a happy manner 

something of classicality with the taste of his time.” This 
is true: we find in it a compromise, as it were, between 
the measured, restrained, and even severe beauty in form 
and expression of an earlier age, and the ease, grace, and 
limpidity of the new era of which Joseph Haydn became 
the presiding genius. The work in question consists of 
three movements—an Allegro brillante, an Adagio, anda 

Rondo (Allegro gtazioso). ‘There are no great difficulties 

to be conquered, and the result will be found pleasing. 


Dix petits Morceaux, Op. 122a. Par C, REINECKE. 
Arrangés pour viola et piano. (Edition No. 7,642; 
net, 2s. 6d.) London: Augener & Co. 

PROFESSOR REINECKE’S charming and characteristic 

pieces for violin and piano are here presented in an 

arrangement by Emil Kreuz for viola and piano. We 
see no reason why they should not obtain in the new 
guise the same popularity as in the original one. Tenor 
players cannot fail to enjoy as much as viola players the 

Prelude (for tuning the instrument), the little song, “To 

the Guitar,” “ The Savoyard,” Variations on the C major 

scale, Rustic Dance, alternative song, “Across the 

Water,” Gavotte, Miniature Sonata (four movements), 

and “Harlequin,” which are as delightful as they are 

easy. ———. 

Gavotte du Palais-Royal. Par MAURICELEE. Arrangée 
pour deux violons, alto et violoncelle. (Edition 
No. 7,066 ; net, 1s.) London: Augener & Co. 

MAURICE LEE’s popular Gavotte du Palais-Royal makes 

its appearance as a quartet for two violins, tenor, and 

’cello. The pretty thing is not likely to be neglected 

by such as handle the bow. 





Five Songs, with pianoforte accompaniment. By FRITZ 
DELIUs. (Edition No. 8,829; net, 1s.) London: 
Augener & Co. 

UNDOUBTEDLY very interesting and quite unconventional 

songs. We will not say that everything in them is 





unimpeachable, that there is not here and there an 
exuberance of harmonic daring and piquancy ; but that 
does not alter the fact that the songs are such as to 
unfailingly delight and pleasantly stimulate those lovers 
of music who want something else than drawing-room 
ballads. It cannot escape the attention of the clear-eyed 
observer that the composer, who dedicates his songs to 
Mme. Nina Grieg, is not uninfluenced by the lady’s 
husband. The words are translated from the original 
Norwegian into English and German. No. 1, “Slumber 
Song” (“Der Schlaf”), is by Bj. Bjornsen ; No. 2, “ The 
Nightingale” (“ Sing! sing!”), by Welhaven; No. 3, 
“Summer ” (“Am schénsten Sommerabend war’s”’), by 
J. Paulsen; No. 4, “Longing” (“Sehnsucht”), by Th. 
Kjerulf; and No. 5, “Sunset” (“Beim Sonnenunter- 
gang”), by A. Munck. 


Pastoralia: Ten Songs, the words by EDWARD OXENFORD, 
the music by EMIL KREUZ. (Edition No. 8,8470 ; 
net, Is.) London: Augener & Co. 

WE have now before us the second book of the ten songs 

of which we reviewed last month the first. In the latter 

six, as well as in the earlier four, Mr. Kreuz cultivates 
simplicity, but, we think, that he does so with greater 
success there than here. No.5, “ Robin’s Lament,” seems 
to us the least important ; No.6, “ Gentle Shepherd,” one 
of the best ; No.7, “‘ The Wooing Day,” No. 8, “ A Sum- 
mer’s Morning,” No. 9, “Proud Janet,” and No. Io, 
“Which is most fair,” are all excellent, and each has an 
individuality of its own. If we were going to complete our 
characterization of the Pastoralia, we should have to point 
out other graces besides those mentioned in our first 
notice, when we spoke of the ‘‘naiveness and gentle, un- 
sophisticated feeling, on the one hand, and good taste and 
refinement, on the other hand,” of these winning songs. 

In short, we may truly say now that jinis coronat 

opus 10. einen 

Two Part-Songs (soprano, alto, tenor, and bass). Op. 5. 
By Rosin H. LEGGE. The London Music Publish- 
ing Company (Lim.). 

Mr. LEGGE’s musical settings of two poems by R. S. 

Standen—“ Spring Song” and “Summer”—are well- 

written and otherwise well-conditioned. compositions. 

We take the liberty to inform the composer that we 

stumbled in his “Spring Song” over the progression from 

bar I to 2 on p. 3. 


Vocal Dance Tunes. Part-Songs for female voices, with 
pianoforte accompaniment. By H.HEALE. (Edition 
No. 4010a and 4; net, 4d. and 3d. respectively.) 
London : Augener & Co. 

H. HEALE contributes three items to the excellent and so 

well received series of Vocal Dance Tunes; they are a 

Minuet, a Gavotte, and a Waltz. We like the first two 

better than the third, but all are simple and clear, tuneful, 

and of a singable nature. The two vocal parts march 
mostly side by side, now and then, however, follow each 
other imitatively. 


“ My Lady Sleeps.” Part-Song. Thewords by H. W. Lonc- 
FELLOW; the music by ERNEST E. MITCHELL. 
London: Novello, Ewer, & Co. 

THIS is a pretty and very euphonious song, but in its 
part-writing pianistic rather than vocal. The fault, how- 
ever, presents itself in so mild a form that it does not 
make itself offensively felt. We should like to know what 
is Mr. Mitchell’s opinion as to the suitability of the words 
for choral treatment. It seems to us that a comical éffect 
is produced by a number of people, women as well as men, 
singing at the same time— 
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PASTORALIA. 
40 Songs 


by 
mil Kreuz. 
Op. 10. 
N° 3. Tell me Colin. 


Andante, ma non troppo. 
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Stars of the summer night ! 
Far in yon azure deeps, 
Hide, hide your golden light ! 
She sleeps ! 
My lady sleeps ! 
Sleeps ! 


A Short Setting of the Office for the Holy Communion 
Sor Parochial and General use. By C. FRANCIS 
Lioyp. London: Jas. A. Brown. 

THIS short setting isa useful one for what it is intended. 

It comprises a Kyrie eleison, Gloria Tibi, Gratias Tibi, 

Credo, Sursum corda, Sanctus, Benedictus, Agnus Dei, 

and Gloria in excelsis—all unpretentious, easy to execute, 

and yet effective. 


— By H.A. RUDALL. London: Sampson Low 
Co. 

As far as he goes Mr. Rudall has done his work well. 
His narrative reads smoothly, and serious mistakes are 
avoided. But the question is, does he go far enough? 
Does the recital of anecdotes and biographical details of 
various authenticity and significance bring the composer 
nearer to the reader? We think not. One who knows 
nothing about the character of Beethoven before taking 
up the book knows probably less after putting it down. 
Acquaintance with the oddities of the master’s manners 
does not lead to intimacy with the man and musician. 
And then imagine a biography of Beethoven with only a 
very few and exceedingly slight allusions to his works ! 
We do not blame the author for these shortcomings of 
his book, as we are ignorant of how far he was fettered 
by the conditions laid down by the editor of the series 
(The Great Musicians) ; and 150 pages would, under any 
circumstances, have been too small a canvas for the life- 
size portrait of agiant. However, given the limited space, 
there was only one satisfactory way out of the difficulty— 
namely, to give a general view of the character of the man 
and his works, and to take notice of details only in so far 
as they were conducive to this end. Having mentioned 
Mr. Rudall’s accuracy, we must not remain altogether 
silent on his minor lapses. The Abbé Sterkel can hardly 
be described as an amateur (p. 25). Woelff should be 
Woelffl (pp. 64 and 65). Ponay, Pronay (p. 111) ; Um- 
laut, Umlauf. Wilhelmine Schréder made her début 
neither in the opera Fde/éo, nor in the year 1822 ; but in 
the Zaudberflote, and in 1821. The definition of Panhar- 
monicon as a mechanical trumpet will surprise students of 
musical instruments. We doubt very much that the fol- 
lowing sentences will help the reader in forming a clear 
and correct idea of the status and powers of the Electors 
of Cologne :—“ The position filled by these ecclesiastical 
princes was in some respects a peculiar one, involving im- 
portant privileges, but not the title of majesty. Their 
principal function is explained by the word ‘Elector.’ 
With them rested the rights of electing the emperor or 
king during the period when Germany was an elective 
monarchy.” But enough! A useful Catalogue of Beet- 
hoven’s Printed Works concludes the book, in which the 
writer has not without ability utilised the well-known 
authorities. —_——— 


Suite (in D major) for two violins, viola, violoncello, and 
pianoforte; “ Zu//aby,” Trio for pianoforte, violin, 
and viola (or violoncello), with harmonium obbligato ; 
“ Tdylin Valse Metre,” Duet for pianoforte ; “ Zommy 
Atkins March” (Quick step); “A Diss, a Diss of 
Green Grass,” a Provincial Ditty ; “ Sleep, Sleep, O 
my pretty one, sleep,” Song ; and “ L’Estast,” Vocal 
Waltz. By ALEXANDER T. BEAUMONT. London: 
Charles Woolhouse. 

M. BEAUMONT’ Suite consists of five characteristic move- 





ments—a March, a Canzonetta, a ,Piacevole, a Serenata, 
and a Gavotte (“Le Contraste”)—which are not only 
pleasing, but also well written. Light and light-textured 
as these pieces are, they tell of the composer’s cultivation 
of the chamber-music style. The Lullaby we take to be 
an arrangement (an effective one) of the pretty song 
“Sleep, Sleep.” With regard to the vocal waltz, 
“1’Estasi” and the “Idyl in Valse Metre,” we are at 
a loss to say which is the parent and which the off- 
spring. The pianoforte duet is a more elaborate com- 
position than the jubilant “ L’Estasi.” The simple 
Provincial Ditty is sure to find favour with many ; and 
Tommy Atkins and his friends cannot but be pleased 
with the March. —__——_— 


Wandernde Melodien. Eine musikalische Studie von 
Wilhelm Tappert—Zweite vermehrte und verbesserte 
Auflage. Leipzig: List & Francke. 

HERR TAPPERT is one of those rare phenomena—in , 
our age, at any rate—a man who reads much and writes 
little. But if our author owes us still a magnum opus, 
he delights us from time to time with “chips from his 
German workshop.” Wandernde Melodien (Travelling 
Melodies), the first edition of which appeared in 1868, 
testifies, like all his publications, both to his vast 
research and spirited style of writing. Herr Tappert’s 
point of view and the object of his little book will be 
understood after reading the following two quotations :— 
“He who apprehends the determining influence which 
natural philosophy exercises in our century on scientific 
investigations, cannot but ask himself the question : 
whether Darwin’s principle is not applicable to the 
domains of the history of culture and art?” “The 
travelling melodies are the most indefatigable tourists 
on the face of the earth! They cross rivers and alps, 
emerge on the other side of the ocean, and nomadize 
in the desert ; meeting everywhere others that proceed 
in the opposite direction.” But those who agree as to 
travelling melodies and the applicability of the evolution 
principle to music, may differ as to whether a certain 
melody is a travelling melody or not. Melodies in 
many cases resemble each other, not because one composer 
imitated another, but because they imitated, manipulated, 
variegated, or developed the same simple elements (a 
scale or part of a scale—tetrachord, hexachord, &c. ; or 
the constituents of a chord, &c.). For instance, the 
identity of the motive in Beethoven’s Evoica (g—b, g—d, 
g bd’, g—d) with one in the overture to Mozart’s 
Bastien und Bastienne, may very well be a chance coin- 
cidence ; moreover, it is hardly likely that Beethoven 
ever saw or heard anything of Mozart’s boyish work. In 
meeting resemblances we have always to ask ourselves : 
Are they chance coincidences or conscious or unconscious 
reminiscences? But whatever our uncertainties may be, 
on one point we are quite clear—-Herr Tappert’s Wan- 
dernde Melodien (95 pages, of which more than fifty are 
filled with musical illustrations) is an exceedingly interest- 
ing, suggestive, and entertaining book. 





Concerts, 
By J.B. K,. 


—~— 


RICHTER CONCERTS. 


Kari GOLDMARK’s (so-called) Overture ‘‘Im Friihling” in a, 
Op. 36, given at the third ‘‘ Richter Concert,” and previous 

heard at the Crystal Palace, with its conventional themes, with 
the violins continuously struggling in the highest regions and 
some truly Goldmarkian and very un-springlike concluding dis- 
cords, does not gain on second hearing, and obtained a bare 
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ssuccts d’estime. Surely that lovely season the German spring 
might have inspired better results. 

The predominant emotion produced by two sombre and purely 
declamatory excerpts from Wagner’s .\7%belungen was sincere 
pity for the clever vocalists, Miss Lena Little (fresh from American 
successes) and Herr Max Heinrich, who struggled like genuine 
artists with an ungrateful task. 

It was a mistake to sandwich Brahms’ equally dectamatory 
and even still more lugubrious Rhapsody, ‘‘ Hartzreise im Win- 
ter” for alto (Miss Lena Little), male chorus, and orchestra, Op. 
53, minus the charm of Wagnerian instrumentation, between the 
two above-named scenes, only the last verse offering some relief 
from general depression by a somewhat conventional chorale. 

Oddly enough Mozart’s ‘‘ Linz Symphony” in c, a work far 
more spring-like than Goldmark’s Overture, was, as at the Crystal 
Palace, included in the same programme with the last-named 

iece, and had moreover quite recently been heard at Herr G. 
enschel’s excellent Young People’s Orchestral Concerts. 

Far greater attractiveness attached to some well-known 

Wagnerian music presented at the two subsequent concerts, for 
" the obvious reason that comparatively few pieces being susceptible 
of detachment from Wagner’s ‘‘endless melody” and their 
dramatic significance for effective concert use these have been 
so adapted long ago—unlike Mozart and Weber’s numerous 
operatic ‘‘set pieces,” which exercise an unfailing charm as 
music er se. 

Somewhat unfamiliar items were Brahms’ Symphony No. 4 
in E minor, and the same master’s Pianoforte Concerto No. 1 in 
D minor, excellently played by the clever young pupil of Clara 
Schumann, Leonard Borwick, already favourably noticed on the 
occasion of his début at a recent Philharmonic Concert. 

Notice of the sixth and concluding concerts to follow. 


PHILHARMONIC SOCIETY. 

¥ET another “‘red-letter day” to the credit of the energetic 
directors, who produced another important work—Orchestral 
Suite in G minor (Op. 47) by Moritz Moszkowski (born in 1854 
at Breslau), under the composer’s personal and, let us add, highly 
artistic conductorship, at the sixth concert of the season. The 
work is in six movements, and although it takes about three- 
quarters of an hour in performance (as we were informed—a 
curious habit of some connoisseurs to “time” a musical work 
like a horse race or a railway journey), there is not a dull moment 
throughout, owing to the freshness of inspiration, variety, 
masterly treatment, and splendid orchestration, including nume- 
rous novel devices, which characterise this remarkable work. 
An imposing and richly-scored Prelude, with harps and organ, 
and an elaborate and withal highly-effective Fugue are followed 
by a bright and vigorous Scherzo conceived in the spirit of 
Beethoven, yet free from plagiarism, this movement being 
admirably contrasted by an expressive melody de longue haleine 
(an almost extinct species) forming the Larghetto. An Inter- 
mezzo of rare piquancy and charm and a March of great brilliancy, 
if somewhat less elevated in character than the preceding num- 
bers, complete a work which has added greatly to the calibre of 
the composer of the Suite No. 1, Joan of Arc, brought out at 
these concerts with considerable ¢c/at five years ago, and of 
numerous delightful pianoforte and other pieces sufficiently (or 
which ought to be) known to musical amateurs. The new work 
was received with enthusiasm. Other orchestral items were J. 
S. Bach’s scholarly yet pleasing concerto in G for strings, being 
the third of a set of six written in 1721 for the Margrave of 
Brandenburg ; Sir Arthur Sullivan’s effective Macheth Prelude ; 
and Meyerbeer’s too rarely heard ‘‘ Struensee’’ Overture, the 
Berlin master’s finest orchestral work. 

The Florentine pianist Buonamici (pupil. of von Biilow), gave 
a correct reading of Beethoven’s £ flat ‘‘ Emperor” Concerto ; 
and Miss Lena Little and Herr Max Heinrich won justly-merited 
distinction in the vocal section of the concert. 

The programme of the seventh and last concert of a familiar 
type included Spohr’s Concerto No. 9 in D minor, with the ex- 
cellent Belgian violinist Ysaye as executant of the solo part, and 
Beethoven’s Choral Symphony, with Mesdames Marie Fillunger, 
Hilda Wilson, MM. Maldwyn Humphries and Frank H. Mor- 
ton, as solo quartet, the baton being, with the exception named, 
held by Mr. Frederic H. Cowen throughout the performances, 








Fault has been found by some ultra-fervid patriots with the 
production of so much modern foreign music. But facts are 
stubborn things, and even they will hardly venture to’deny that 
the present success of the once moribund Philharmonic Society 
is mainly due to the interest excited by the works of Grieg, 
Dvorak, Tschaikowsky, Moszkowski, &c. It is to be hoped 
that the directors will persist in the same open-minded policy 
next season. , 





PIANOFORTE AND VIOLIN RECITALS AND 
VARIOUS CONCERTS. 
SIxTy concerts per week is probably a larger share than even the 
ubiquity of Lesage’s Diable botteux could successfully manage. 
Only scant notice of even the most prominent artists’ concerts is 
therefore here possible. 

The “‘lion’s share” again fell to pianists, amongst Whom 
SOPHIE MENTER (born at Munich in 1852) again asserted her 
supremacy as ‘* The Queen of Pianists,” so styled by Liszt, by 
her marvellous execution of this master’s transcription of 
Wagner’s Z7annhduser overture, a tour de force of the first 
order, and a variety of other pieces, both classical and modern, 
notwithstanding an injury sustained by a finger-nail the day 
previous at her performance at the Russian Embassy ; whilst J. 
PADEREWSKI (born in Podolia, in Russian Poland, in 1860), 
pupil of the Vienna Professor, Leschetitsky, who for almost 
unique lightness, and yet sonority of touch, may: be called the 
Sarasate of the piano, again towered head and shoulders above 
his competitors of the ‘‘inferior sex.” And if under the sway 
of that precious artistic gift—a fiery temperament—he does, in 
some rare instances, strike rather hard, did not the Paris piano- 
forte maker, Pleyel, variably look after ‘‘ the dead and wounded 
upon the battle-field” after each performance of Franz Liszt, 
admittedly one of the greatest pianists of all time? Moreover, 
Paderewski plays fewer wrong notes (if any) than even some of 
the foremost so-called ‘‘ correct,” z.e. somnolent and somniferous 
players, that could be named. But also as a composer the 
young Pole shines conspicuously, as was abundantly manifested 
by his magnificent Pianoforte Concerto in A Minor, performed at 
his orchestral concert, as well as by his pianoforte solo pieces, 
which for both melodic and harmonic charm, must be classed 
amongst the best of their kind of recent date, and, by the way, 
are technically not difficult to play. The enthusiasm evoked by 
this truly phenomenal artist throughout his performances was 
such as is rarely witnessed in our concert-rooms. Mention should 
also be made of a very “taking” orchestral ‘‘ Suite, No. 2,” by 
Le Borne, introduced at the said orchestral concert, which was 
most efficiently conducted by GEORG HENSCHEL.—The fas- 
cinating Venezuelan, TERESA CARRENO, “‘ the female Liszt,” as 
she is called in Germany, and who, indeed, holds about equal 
rank with Sophie Menter, fairly surpassed herself by mode? per- 
formances, both in point of expression and execution, of 
Beethoven’s difficult Sonata, Op. 27, No. 1, in E flat, Schumann’s 
Toccata (in the composer’s own opinion one of the most difficult 


pieces ever written), and numerous other works, at her third re- 


cital, given ‘“ by special desire,” and received, like S. Menter, a 
series of fully-deserved ovations.—G. SAPELLNIKOFF (born at 
Odessa in 1868) proved himself a worthy pupil of his famous 
teacher, the first-named lady, more especially in the great Toccata 
and Fugue, by Bach-Liszt, Mendelssohn’s “ Variations Sérieuses,” 
and the above-mentioned terrible Zannhduser overture.— 
Similar, if not even higher praise, must be awarded to PIERRE- 
René Hirscu, “ter prix” of the Paris Conservatoire, who, 
more emotional than the young Russian, displayed a mechanism 
of rare transparency in the most difficult passages, special com- 
mendation being also due to his choice of rarely-heard pieces by 
Bach, Schumann, Liszt, Grieg, a charming valse by M. Mosz- 
kowski, and other novelties. Only his rendering of Chopin 
suffers here and there from undue liberties taken with the text.— 
Another young Pole, LEOPOLD GODOWSKI (aged 20), pupil of 
MM. Moszkowski and Saint-Saéns (who, by the way, thinks very 
highly of him), possesses the mental grasp of a mature Artist, a 
splendid technique, and considerable creative talent, judging from 
a selection of very clever pianoforte pieces. But the performance 
of Beethoven’s “ Appassionata,”’ minus the first and finest move- 
ment, was a distinct error of judgment. Both the last-named 


"artists would have achieved wider fame ina less crowded season, 
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—Another French pianist, ROGER MIcLos, who, although lack- 
ing somewhat in warmth and /imesse, must be credited with great 
executive skill, including an exceptionally brilliant jeu perlé, 
offered a special attraction in her associate, JOHANNES WOLFF, 
the Queen’s favourite violinist, who, amongst resident virtuosi, 
ranks in unfailing technique, smoothness, and charm of expres- 
sion, nearest to Sarasate in the great Spaniard’s own, that is, the 
lighter as distinguished from the more robust and severely classical 
style of music. The warmest reception and an encore were fore- 
gone conclusions.—Returning to pianists, ARTHUR FRIEDHEIM 
again displayed his dravura in Liszt's music, but want of expres- 
sion in that of a higher order. His wife and ex-pupil gave a re- 
fined rendering of the above-named composer’s difficult ‘ Wal- 
desrauschen.”—And yet another French pianist, the charming 
and justly celebrated CLOTILDE KLEEBERG, delighted her 
audiences at her two recitals with twenty-six mostly unfamiliar 
pieces, taken from no less than twenty-three different composers. 
Similar eclecticism distinguished that favourite artist Madame 
FRICKENHAUS’S concert, eleven interesting morceaux, chosen 
from ten composers—German, Italian, French, Polish, and 
Russian, being given, in addition to some pianoforte duets, rendered 
with excellent unanimity and taste, with her pupil, Miss Sonn. 
—On the other hand, the programme of the clever Frau ALMA 
Hass presented chiefly a résumé of the most hackneyed pieces 
heard during the season.—The pianist, B. SCHONBERGER, and 
the first-rate Liedersanger, MAX HEINRICH, gratified the lovers 
of high-class music at their joint recitals, and ORTON BRADLEY 
once more figured as champion of the genius of Johannes 
Brahms, at his ‘‘ Brahms concert” of instrumental and 
vocal music, with the favourite violinist, TrvADAR NACHEz, as 
chief coadjutor in the former, and the always artistic Mrs. 
HUTCHINSON in the latter department, whilst that earnest 
musician FANNY DAVIES’s programme was exclusively devoted 
to chamber works by Robert and Clara Schumann, including the 
pianoforte trio in G minor, Op. 17 (Straus violin, Piatti violon- 
cello), by the latter, a thoroughly feminine work unrelieved by 
needful masculine contrasts, some of both composers’ delightful 
songs, interpreted with exquisite charm of voice and style by 
Marig FILLUNGER, being the most attractive feature of the 
concert. LouIsE BorowskI’s good execution and sound 
musicianship, advantageously exhibited in a pianoforte trio, 
Op. oy by the eminent composer and Principal of the Cologne 
Conservatorium, Franz Wiillner (M. BorowskI violin, WHITE- 
HOUSE violoncello), and in some pianoforte solo pieces, did 
credit to her teachers, Ernst Pauer of London, and Isidor Seiss 
of the above-named great musical institution. Young CHARLES 
F. REDDIE showed a respectable but as yet unfinished /echnigue, 
with little refinement of expression, in an ambitious selection, 
and Sarasate’s ‘‘Spanish Dances” should be played @ /a 
Sarasate or not at all, and consequently not by Mr. John Payne ; 
and that excellent composer and pianist W. G. CusINs’s 
annual concert, with Mesdames ALBANI and HENSCHEL and 
Herr G. HENSCHEL as vocalists, JOHANNES WOLFF violin, VAN 
WAEFELGHEM viola d’amore, JoSEF HOLLMANN violoncello in 
the “cast,” was, as usual, a ‘‘feature” of the season. A word 
of record should also be conferred upon a pianoforte recital 
given at the Guildhall School of Music by the, pupils of FRAN- 
CESCO BERGER, the well-known Hon. Secretary of the Phil- 
harmonic Society, in the presence of the above-named MorITz 
MoszkowskI, including a thoroughly sympathetic rendering of 
this celebrated composer’s beautiful ‘Spanish Dances” for 
— duet by SOPHIE FREEMAN and Amy LOoUvISA 

EEVES. 

The violin recitals were headed by PABLO SARASATE, whose 
bow has lost nothing of its magic, and who gave one chamber 
and two orchestral concerts, the last-named under the baton of 
W. G. CusiNs, with the pianist BERTHE MARX as a worthy 

artner at the former. So finished a rendering of Schubert’s 

antasia in C, Op. 159, has, by way of example, probably never 
been heard in London. But instead of stopping, most in- 
artistically, the slow movement from Beethoven’s ‘‘ Kreutzer ” 
sonata (given as an encore piece) after the principal variation for 
the violin, even De Beriot’s tawdry but brilliant ‘* Tremolo,” on 
the same theme, would have been preferable! A most success- 
ful début has to be noticed of a young German violinist, FELIX 
BERBER, pupil of Brodsky at Leipzig, whose execution, with 





astonishing ease and without a flaw, of Joachim’s formidable 
Hungarian concerto suffices to place him in a prominent position 
among the violinists of the day, whilst his powers of expression 
were satisfactorily tested in Vieuxtemps’ ‘‘ Aria and Gavotte 
in the old style.” Christian Sinding’s pianoforte quintet, intro- 
duced on the same occasion, is best in the scherzo, and in those 
passages tinged with the Scandinavian composer’s national 
colour. A violinist who combines both the classical and 
bravura style of playing is the Viennese, HANS WESSELY, 
whose concert drew a numerous and gratified audience. Dis- 
tinction was likewise earned by Witty Hess (born in 
1859, at Mannheim), the excellent “leader” of Sir Charles 
Hallé’s Manchester band, in F. W. Rust’s Sonata in D 
minor (comp. 1795), and in the ‘‘ gymnastics” of Paganini 
and Ernst, valuable assistance being given by the vocalists, MR. 
and Mrs. HENSCHEL, the lady repeating her usual success 
with a pretty ‘‘ May Song,” by Arthur Hervey. JoseF LUDWIG 
(violin), and W. E. WHITEHOUSE (violoncello) ’s. annual 
chamber concerts claim mention, if only for the production of 
two unfamiliar works—Sgambati’s Pianoforté Quintet in B flat, 
Op. 5, which, although but little attractive in itself, is interest- 
ing as representative of a certain group of modern Italian com- 
posers of the ‘intellectual ” school ; and A. Dvérak’s Pianoforte 
Quartet in D, Op. 23, with the well-known AGNES ZIMMER- 
MANN, and that accomplished musician, OLGA NERUDA (sister 
of Lady Hallé-Néruda), as respective pianists, and MARIE 
FILLUNGER and MARGARET HOARE as vocalists. Nor must a 
violoncello recital given by AMY FLOOD-PorTER be forgotten, 
both on account ms the novelty of the entertainment, and of the 
ability displayed by the clever dénéficiare. ; 








Musical Potes. 


—@o— 


THIS month we have to record quite a deluge of novelties 
at the Paris opera-houses ; but none, we may say at once, 
has set the Seine on fire. 

AT the Opéra was heard Zaire, a two-act work by the 
librettists Edouard Blau and Louis Besson, and the com- 
poser Véronge de la Nux. The critic of the Ménestrel 
finds that his confréres have treated this opera with exces- 
sive severity, which, however, does not prevent him from 
saying that the composer lacks warmth, passion, and 
temperament; that wherever manliness, power, and 
pathetic feeling are required he fails ; that his inspiration 
is short-breathed ; and, lastly, that he ignores the move- 
ment, the evolution, that marks the musical art of to-day. 
The critic of L’Art Musical speaks more favourably 
of the work and the composer :—“ Zaire shows dramatic 
aptitude . De la Nux has marched with his epoch 
—I say with, not ahead of it. He esteems the 
audacity of the innovators, but does not believe that this 
audacity can be exercised without restraint, especially on 
the stage. De la Nux is nota laggard. He is 
a prudent person called to be the witness of his own 
success. He very much admires Lohengrin, is afraid of 
Tristan, has not denied Faws?, and is full of enthusiasm 
for the marvellously supple and accessible form of Henré 
VIII. and Ascanio.” Very benevolent, but also very 
oracular. 

ANOTHER novelty at the Opéra was the ballet, Ze Réve, 
the music of which is by M. Gastinel, a Prix de Rome of 
1846. There seems to be little difference of opinion about 
this work :—*“ M. Gastinel—too long left alone, confined to 
his manuscripts, and bent over his accumulated works— 
has written, in 1890, a score which he would have written 
in 1847 had he then been applied to.” Thus runs the 
judgment of one of the Rhadamanthuses of the Parisian 
press. Another declares :—“ If Zaire, as one of our con- 

fréres says, is not music of to-morrow, Le Réve is certainly 
music of the day before yesterday.” For all that, the 
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‘music is not without its merits, being fresh, and here and 
‘there even delicious. 

AT the Opéra-Comique was performed Za Basoche, a 
‘three-act opera—the words by Albert Carré, the music by 
André Messager. In this case we again hear of “ want 
of originality.” It is said that the composer professes to 
be a Wagnerian, and does not in the least write like the 
Bayreuth master; but that his profession stands him in 
good stead with the press, on which the followers of 
Wagner are strongly represented. 

PERHAPS the most interesting operatic event is the first 
performance, at Paris, of Berlioz’s comic opera Béatrice et 
Bénédict, with which the Société des Grandes Auditions 
Musicales started on its—let us hope—long and useful 
career. The performances were in every way excellent. 
Lamoureux conducted, and among the interpreters were 
Mmes. Bilbaut-Vauchelet, Levasseur, and Landi; and 
MM. Engel and Badiali. Berlioz’s fate is hard. Béatrice 
et Bénédict, being at last, twenty-eight years after its 
first performance at Baden-Baden, produced in Paris, is 
‘pronounced out of date. A few remarks from Z’A7t 
Musical may serve as a sample of the prevalent views :— 
“ These two acts constitute a charming, but already aged 
work, which undoubtedly was never very young. One 
‘discovers there no trace of that revolution which Berlioz 
preached from his pulpit of the Dédats; it is comic opera 
conceived according to the approved and practised ideas, 
where here and there appear those vocal concessions 
against which this musician raged with such ferocious 
energy. The poem is a pleasantry, written by Berlioz 
without a great expenditure of esfrzt, of which, neverthe- 
less, he had no lack. The-music is worth more—a great 
deal more—without being, however, in its totality of 
superior quality. Béatrice et Bénéedict is the work 
of a master; but if it wants homogeneity, it is at least 
deliciously scored.” 

JEHAN NoéEL HAMEL’S Le Voyage de Chaudfontaine, 
an opéra bouffe of 1757, the origina] libretto of which was 
written in the Walloon language, has, after being resusci- 
tated at the Théatre Moliére, in Brussels, been pro- 
duced at the Paris Nouveautés. Whether this ancient 
novelty will be able to attract the Parisians for any length 
of time is as yet doubtful. If it fails, the libretto, not the 
music, is at fault. ¥ 

THE same theatre treated its frequenters to a one-act 
piece in verse, La Chanson du Tzigane, byH. de Fleurigny, 
with music by Paul Vidal. 

ERNEST GUIRAUD is busy on an opera libretto furnished 
him by Louis Gallet—Frédégonde et Brunchaut. The 
work is intended for the Opéra. 

THE Académie des Beaux-Arts has awarded the 
Chartier prize (for chamber music) to the Countess de 
Grandval, and the Monbinne prize (for comic opera) to 
Benjamin Godard for his Jocelyn. 

SOON after the beginning of the last performance of the 
season, M. Granier, the musical conductor of the Hague 
Theatre, fell suddenly from his seat, being seized with an 
attack of apoplexy. 

AFTER a not too successful spring season of Italian opera 
under Gardini’s management, German opera has taken 

ossession of Kroll’s Theatre at Berlin. Marcella Sem- 
rich and the tenor Gétze are its brightest luminaries. 

THE Berlin Court Opera-house was closed on the Ist 
of July, and it will remain so till the 1st of September. 

RUMOURS are heard of a new theatre at Berlin, to be 
formed on the lines of the Bayreuth one—with Hans von 
Biilow as musical conductor, and Neumann and H. 
Wolff as managers. 





THE 67th Lower Rhenish Musical Festival was this 
year held at Diisseldorf. Hans Richterand Musikdirec- 
tor Buths wielded the 4é¢on. The programme of the first 
day consisted of Mozart’s symphony in C major and 
Mendelssohn’s £/ijah,; that of the second day comprised 
Schumann’s symphony in C major, Beethoven’s third 
“Leonore” overture, Cherubini’s Azacreon overture, Wag- 
ner’s prelude to the Meistersinger, fragments from 
Haydn’s Seasons, Brahms’ Rhapsody, and a Bach 
cantata; and that of the third, Berlioz’s overture to 
Benvenuto Cellini, Beethoven’s A major symphony, 
Goldmark’s violin concerto (played by Charles Rosée), 
&c. The festival gave great satisfaction. 

THE first Westphalian Musical Festival was held at 
Dortmund on June 8th and oth under the direction of 
Herr Janssen. . Hiindel’s Messiah (with R. Franz’s addi- 
tional accompaniments), Beethoven’s C minor symphony 
and overture “ Zur Weihe des Hauses,” Liszt’s “ Préludes,” 
and a number of shorter compositions by Haydn, Gluck, 
Mozart, Wagner, and others were on the programme ; 
and among the soloists we noticed Mmes. Spiess and 
Overbeck, and MM. Gudehus and C. Perron. 

THE Hamburger Signale of June 5th contains a long 
review (with musical illustrations) of the lately published 
edition of Frederick the Great’s musical works. The 
anonymous critic, who writes with esfrit, gives great 
praise to the royal composer, but takes Graf Waldersee, 
the author of the additional accompaniments, severely to 
task, and blames Professor Spitta, the editor, for allowing 
such unsatisfactory work to pass unchallenged. 

AT Strasburg died Victor Nessler, the composer of Dev 
Trompeter von Sikkingen, Der Rattenfanger von Hameln, 
Der Wilde Jager, &c. The first-mentioned opera, his 
most popular work, was performed in 1888 as often as 900 
times. His last opera, Die Rose von Strassburg, was 
quite lately produced at Munich, but without much suc- 
cess. Nessler was only 49 years old. 

HANS VON BULOw has not been idle in America. 
In the month of April, for instance, he played at as 
many as nineteen concerts, and in towns so far apart as 
Boston, Toronto, Buffalo, Cleveland, Detroit, Chicago, 
Milwaukee, Cincinnati, St. Louis, Pittsburg, Washington, 
and Baltimore. 

MERKLIN AND Co. have transformed the Notre Dame 
(Paris) choir organ into an electric one. 

IN building the new Théatre-Libre the Société des 
Grandes Auditions is going hand in hand with the 
Société de M. Antoine. M. Lamoureux, too, is interested 
in the affair, for he intends to hold his concerts in it. 

AT Paris died, on June 20th, Théodore Lajarte, a com- 
poser of short dramatic works and other music, editor of 
old French operas, and writer on music. 

A PATHETIC story :—Lizzie is drudging away at a 
piano piece, but makes mistakes on mistakes. In her 
difficulties she turns for help to her mother. ‘ What can 
I do?” replies the latter, “I have never been taught 
music.” ‘Ah, mamma, what good parents you must 
have had !” 








AUGENER’S EDITION. No. 5799. 
EF E. GLADSTONE. Original Pieces for Organ. 


Net, 2s. 


“We notice, further, a very pleasing set of ‘ Original Pieces’ by Dr. Gladstone. The 

nature of this movement makes them available for general use, inasmuch as the moderate 

layer is brought face to face with very few difficulties."—7he Daily Telegraph, 
anuary 4, 1890. 


“*A book of ten original pieces by Dr. F. E. Glad will be wel d by all 
organists who do not hanker after the ‘ effects’ beloved of the French players; the com- 
positions are broad and dignified; the Introduction and Fughetta with which the 
collection opens, and the Allegro Moderato are worthy of a high place among modern 
voluntaries."—Z7he Times, February 15, 1890. 
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EW AUGENER’S EDITIONS OF “THE 


CLASSICS.” Net. 
L. VAN BEETHOVEN. Quarto Editions (4to) :-— sod 

8037 Se 14 Morceaux pe: et revus par 
auer I— 

8041 Musik zu einem Ritterballet (* Music for ‘a Ballet of 
Knights”). Arranged by E. Pauer ... od one — 

‘3042 —— Complete Marches. Edited, revised, and partly arranged 
by E. Pauer. os 2 6 

8043 —— Complete Dances. Edited, soled, “and partly arranged 
by E. Pauer... “ pe - pat eee 2 6 


“*Mr. Pauer’s edition of Beethoven's complete eee in which are tnchaded arrange- 
-ments of those written for military bands, is as satisfactory as the rest of the editions of 
the classics which bear his name; the ‘Musik zu einem Ritterballet,’ which was per- 
formed at one of Mr. Henschel’s concerts, is also presented in a convenient form for those 
who cannot read a full score; it is by no means ineffective on the pianoforte."—7he 
Times, February 15, 1890, 


BEETHOVEN. Complete Symphonies. 


Arranged by E, 
Pauer :— 


8036@ No.1, inc. Op. ares se ssn nne nee 
80366 2,inb. Op. 36.. ah ee aa ee we FG 
8036¢ 3, in E flat Eroica). Oe 85 ooo ove eee a SG 
8036d 4,in Bflat. Op. me cs eee ooo eee ase ax, Se 
8036¢ 5; in Cminor, Op. eae eee one ons <n eae | 
8036f 6, in F (Pastorale). “be. GB we eee oe ove a a 
8036¢" 7,in A. Op. _ oon ow ne pee mt aie ow 6 
8036 8, i in F. Op. on +e we na t= 
80362 9, in D minor Op. 125 (Choral) “se ‘ae ose wo 2 
CHOPIN (Klindworth-Scharwenka). Popular Edition : 
6o9t Valses ... eee ove eee eee ee eve we wo F 4 
6092 Mazurkas on ine oe oe oo ~< pai wn &— 
6093 ~+Polonaises_... ove eee ove os oe eee 1 6 
6094 Nocturnes”... om ean pon eco on <a we € 
6095 ~—Ballades a a ee ee a ee ee ef 
8092 CLEMENTI. Six Sonatinas. Op. 36.'4to. ZA... wow I 
8093 —— ‘Iwelve Sonatinas. (E. Pauer.) Z. 8vo.. oe . I 
8093@ —— Six Sonatinas, Op. 36. (Pauer.) £. 8vo wea we — 6 
COUPERIN. Piéces de Clavecin, Revues par'J. Brahms 
et F. Chrysander, 8° :— 

810ca Livre I, Paris, 1713 ... ooo ove ove on i ae 
8100b » Il. Paris, 1716-1717... eee eee oa we £46 
S100¢ »y IIT. Paris, = ons eee eee ose ous na a 
8100d » IV. Paris, 17 ‘ aw @ 6 


“‘ The completion of the edition of cuaaae 's works by alee and Chrysander, is an 
event of some importance to students of old music. It is to be hoped that a reprint of 
* L’Art de Toucher le Clavecin’ will not be long in following that of the suites, since 
many passages in them can only be elucidated by a reference to the instruction book."— 
The Times, February 15, 1890. 


KUHLAU._ Sonatinas, arranged in progressive order, care- 
fully revised and fingered for teaching purposes. £. :— 


Book I. Six Sonatinas “we ane eee ove eee 
» II. Six Sonatinas pon en sie. | te pee 


MENDELSSOHN’S WORKS. 4to Editions :— 
8237 —— Lieder ohne Worte (Songs without Words). C. Bd.,5/- 2 6 


6229 —— Twelve favourite Songs without Words aed ps 
Wk Ciuc we ela a on 


82014 
82016 


‘Messrs, Augener's pianoforte classics present an embarrassment of wealth to their 
owner. We need only mention the names of some of them, premising that all are turned 
‘out of hand in capital style. carefully arranged and edited, and wonderfully cheap. Here 
we have, in separate books, Beethovens complete dances, marches, the lately issued 
music for a ‘ Ballet of Knights,’ the * gee a Symphony (of course, without ‘the Finale), 
Chopin’s valses, mazurkas, y Clementi and Kuhlau ; 
Mendelssohn's *Songs without Words,’ a other things far too numerous even for 
mention.”—Ze Daily Telegraph, January 4, 1890. 


> 





EW AUGENER’S EDITIONS OF MODERN 
PIANOFORTE WORKS. 


JOHN FRANCIS BARNETT. The Spinning Wheel (Am 
Spinnrade) .. one ese ose oe eee ooo ow = 
“No satisfactory explanation seems to be forthcoming of the strange paucity of new 
pianoforte works by English composers, Apparently the only firm of publishers by 
which this branch of music is treated with the attention it deserves is that of Messrs. 
Augener & Co., who issue, as usual, an enormous quantity of instrumental music in all 
styles. The logical construction of Mr, John Francis Barnett’s piece, ‘ The Spinning 
Wheel,’ is only one of its merits, but the quality is so rare among modern productions in 
this class that it may well take precedence of other considerations “—7e Times, 
-February 15, 1890. 


J. BLUMENTHAL. Album. Edition autorisée et revue par 
lauteur :— 

6063a Vol. I.—Chant national des Croates ; Une fleur des Alpes, 

Mélodie ; Mazourka; La Stella dell’ Arenella, Chanson 

napolitaine ; Nocturne- -Impromptu ; begun a Dream, 

Melody we ae oa oa oe aud wa 

60636 Vol. II.—La Source ; Mazourkas, Op. 46, No. 1; Mazourka, 

Op. 20, No. 1; Un Sourire, Un Mystére ; Les Oiseaux ... 

Modern pianoforte works have a representation no less conspicuous. Many are 


oan in album form. There are, for example the ‘Blumenthal Album,’ two 
volumes so called after the composer’s name."—T7he Daily Telegraph, January 4, 1890. 


2=- 





New Augener’s Editions of Modern Pianoforte Music Gti — 


Net. 


6111 DEL VALLE DE PAZ. Deux préludes. Op.25 «2 «. t— 
6120a~c —— Umoristiche (Humoresken), Op. 67. 3 Books each 1 — 
6109a, 6 —— Suites italiennes. Ay Sa 2 Books paw «-. each 1 — 
6110 Deux Mazourkas. Op. 8 “a poe on ue I— 





‘* No fewer than seven books are devoted to the elegant compositions of Del Valle de 
Paz, divided into ‘ Humoresken,’ ‘ Preludes,’ * Mazourkas,’ and ‘ Suites italiennes.’ This 
writer's name is now so well established that little need be said in recommendation of his 
works. They are always full of fancy and often of beauty, while not seldom made 
interesting by original ideas and treatment. The four books of ‘Humoresken” may 
especially be recommended on these grounds.’ —7he Daily Telegraph, January 4, 1890. 


‘Of the numerous pieces by E. del Val'e de Paz, issued by this firm, by far the best is 
the first of the ‘Suites italiennes,’ in which a peculiar rhythm is handled with unusual 
success. Among the ‘ Umoristiche,’ contained in three books, several numbers may be 
found possessing originality and character, and none of the pieces are beyond the powers 
of moderate performers."—7he Times, February 15, 1890. 


NINETEENTH CENTURY (THE). Pianoforte Pieces 
by Representative Composers of the roth Century. 
82712 a p> net 3 — 
A ri . Mackenzie (1874). “Nocturne ; . Chasse aux Fagin 
tu 


Xaver Scharwenka (1850). Polnischer Nationaltanz (Polish 
National Dance), No. 1; Impromptu. 

Jean Louis Nicodé (7853). “*Erste Begegnung,” 
“Ein Liebesleben.” Scherzo. 

Moritz Moszkowski (1854). Menuet, Miniature. 

Max Pauer (1866). Walzer. 


from . 


“The ninth volume of ‘ The roth Century Pianoforte Pieces’ contains works by Mac- 
kenzie (the pretty nocturne in A major, and the * Chasse aux Papillons,’ both issued by 
arrangement with Messrs. Novello), Scharwenka (represented by the best-known of his 
‘ Polish Dances,’ &c.), Nicodé, Moszkowski, and Max Pauer, It was a happy thought to 
issue a series of representative pieces arranged in chronological order, and it may be con- 
cluded that the publication is now complete—at all events for the present."—7hke Times, 
February 15, 1890. 


S. NOSKOWSKI. Deux Danses Polonaises. Op. 23 bis. 
No. 1. Cracovienne seetiaeecti ons ooo ess we 4 
2. Mazurka ... eco 3 “ exe eco we 4— 


“Of two ‘Danses Polonaises,’ by Sigismond Noskowski, the ‘Cracovienne- Mélan- 
colique’ is far the more original and effective. It has genuine feeling and true national 
character."—7he Times, February 15, 1890. 


M. MOSZKOWSKI. 4—- 


“A ‘Valse Brillante,’ by M. Moszkowski, has the merit, in common with nearly all the 
composer's works, of sounding a good deal more difficult than it really is ; its intrinsic 
value may not be great, but it is at least effective."—7/e Times, February 15, 1890. 


Valse brillante ... eve je eco 


8314 E. PAUER. Musical Sketches (Esquisses musicales), 20 





a easy pieces... net 2— 
8319 tudes faciles et progressives (20 Easy and Progres- 
pron > Studies). Cn ace eco -. net 2— 


“ A ninth book of pieces in the series called ‘The Nineteenth Century’ contains 
examples by Mackenzie, Scharwenka, Nicodé, Moszkowski, and Pauer, the last-named 
composer contributing also a book of ‘ Musical Sketches‘ and one of * studes.’ Most of 
these pieces are of an engaging character, and, as need scarcely be said, lie well under 
the hand."— The Daily Telegraph, January 4, 1890. 

* A set of ‘ Musical Sketches,’ by E. 
common with the same composer's * 
The Times, February 15, 1890. 


Pauer, have all desirable variety of style, and, in 
Twenty Etudes,’ possess great educational value.”"— 


8380 XAVER SCHARWENKA. 16 Polnische Nationaltinze 
(Polish Dances). With Portrait. Vol. I. ...net Bd., 7/6 5 — 

8381 —— 9 Polnische Tiinze (Polish Dances). Vol. II]. .. net 4 — 

6387 Valses arrangées par l’'Auteur. Op. 44 «. .. met 1 6 





“The two books of waltzes, by Xaver Scharwenka, of which the second, Op. 44, was 
not originally designed for pianoforte solo, require a more thorough technical attainment. 
and will only be successful in the hands of an advanced player. The second volume of 
Polish Dances by the same composer, would, no doubt, be most acceptable, were it not 
that an immense number of Chopin's mazurkas are virtually unknown even at this day; 
some of the new pieces are effective, and not very difficult."—Z7e Times, February 15, 


L. SCHYTTE. Album pour piano, Edition nouvellement 

revue, doigtée et augmentée par l’auteur :— 
84408 he I.—(Le Soir, a Nuit, Alla Menuet, Impromptu, 
Mélodie, Danse de Gnomes, Cantiltne, Scherzino, Les 
Spectres, Alla Marcia, eerie Aubade, Innocence, 

Passant les Steppes) e oe ow. net 2— 


84405 Vor. II. (Berceuse, Seentinaie, ‘Sur la brune, Le revoir, 


Menuet, Rhapsodie, Impromptu, Dans les foréts, Le jeu 
des enfants, A la montagne, En aval, Gavotte, ‘Solitude, 
Scherzo-étude) eee eee “ eee os oo. met 2— 


** An album containing 28 pieces by L. Schytte occupies two volumes of the format 
which this firm has made so popular ; the admirers of Joseph Hoffman will be glad to find 
in the second the graceful ‘ Berceuse,’ the playing of which was, perhaps, the — Ss most 
successful effort. If we are not mistaken it was originally issued in G flat ; if so, the 
change to G will gratify those performers who experience a difficulty in poo Pasi in six 
flats. Many of the other pieces are not inferior in originality and tasteful structure ; one, 
however, the gavotte, No. 12 in the second volume, may be commended to those 
depressing persons who persist in hunting up musical ‘reminiscences’ and communicatin; 
them to the readers of musical periodicals, in spite of Mr. Corder’s trenchant and well: 
merited satire recently contributed to a contemporary."—7 Ae Times, February 15, 1890. 


6257 dO. Technical cagemaeten Studies and Exercises. 


net 2 6 


“We have to note, also, an interesting ‘ Album’ rw Ludwig Schytte, and some 
valuable * Technical Studies and Exercises’ by A. Miiller."—Zhe Daily Telegraph, 
January 4, 1890. 
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KIRCHNER. Favourite Pieces. 
PIANOFORTE SOLOS. 


Op. 18x. dstiick .. = ions as ooo 3° 
» «384. ¥ lummerlied ‘(Slumber Song) wa a on “ oo 3h 
33 209. Souvenir des Alpes one o— in ove ooo 3° 
sy 210. Die Rosenzeit. ‘is PRINS cine badeenthldssaneeionn 10 4/- 
» 211. Nixenlied ni soe i is oo 3 
yy 212, Bihmische National Tiinze wai ios wn iat a 
x» 222. Schneewittchen (Snow-white)  ... ae wn i a 
»» 230. Meditation. Nocturne... ae ae ion sie coe 3° 
»» 232 Sanssouci. Galop brillant “ wil va ns ae 
»» 233. Spinnlied (Spinning Song) re me ewe ooo 3h 
»» 238. Poémed’Amour . ... eee ooo. She 
9» 239. Suite de Danses dans le style facile (Complete) ae oe 4 

o. 1. Menuet 0. 3+ 
» 2 Valse o) nin each 1/- 
5. Galop . “tte ee . . 2/6 
24% Sérénade Espagnole re aoe o> gee . 3/- 
» 245. . 2tes Jagdstiick - den = ‘ 3/- 
» .251. Reiterstiick mee on ae tie ane nes o 
», 252. Campanella ... on a nee hos ses ue «es 3° 


— a * om. Impressions de Voyage. Op. 
- Morgenwanderung. Promenade a Matin. A Morn- 


ing Walk .. oe a ee 
. 2, Im Walde. Dans le bois. Inthe Woods... - _ 
3. Ueber Berg und Thal. Par monts et vaux. Over 


Hill and Dale 
4. Abend im Gebirge. Un crépuscule sur la Montagne. 
Evening inthe Mountains. 
. Am Meeresstrande. Au bord de la mer. On the Seashore : 
6. Gewitter in den Bergen. Orage dans Jes montagnes. 
Storm in the Mountains 
7. Sonnenschein in Flur und Hain. “Clarté. du Soleil dans 
les champs et bois. Sunshine in Field and Grove I 


8. In Tyrol. En Tyrol. Inthe Tyrol ... I- 

9. In der Hangematte (Schlummerlied. Berceuse. 
Slumber Son; I— 

to, Abschied von tei Bergen. Adieu aux x montagnes. 
Adieu to the Mountains ooo ooo oo I 
—— ‘J’y pense. Introduction et Gavotte. Op. 272 «4. «ws 3 
— Farewell! Melody. Op. 286 oes ooo wo vee wow 3 
—— Valse Caprice. Op. 287 oboe ove eos 3= 


“F, Kirchner—not to be confounded with Theodore of that ilk—is, 
perhaps, hardly so well known as the composers just referred to, but familiar 
acquaintance can only be a question of time. His pieces are not equal in 
merit, but, as works for the home use of amateurs, they have good qualities, 
with ‘little variation. Of the examples before us we specially approve a 

a ‘ Nixenlied,’ and ‘Campanella.’ These show a pretty fancy, 
and are bound to please. "Daily Telegraph, Dec. 12, 1888. 





A. LAUBACH. Three Short Studies. 2. :-— 


No. 1. The Parting Hour ies ~ ao & © 
2. The Dance by the Greenwood Tree tov! ine wis 6 
3. Tender Wishes so of ove ou m es 


‘Messrs. Augener's pianoforte pieces in sheet music form comprise sets by the same 
by Arka which might, with advantage, be bound uw together. ° Three short Studies,’ 
Laubach, are capital material or young pupils.”"—7he Daily Telegraph, January 


A. CIPOLLONE. Morceaux de Salon :— 
Satanella. 


Op. 156. Grand Galop... ‘ 3- 
Op. 157. Fleurs azurées. Cap rice-Mazourka ... 3- 
158. Sur la Plage de!’ Adriath ue. Impromptu Valse 4—- 

Op. 159. La Sérénade. Caprice Mazourka_... wo 3 
Op. 183. M'Amasti mai? Melodia ramen ove sas ow 3 
187. Tirammenti? Melodia ... 3- 
Op. 202. Reflets du Printemps. Mélodie <n ree ~~. 5 
Op. 2x0. Air de Ballet oie i = ww 3 


‘* Attention may further be asked for a set of ‘ Morceaux de Salon’ by A. Cipollone, who 
writes in very agreeable fashion. His music will serve very well to while away an idle 
=” It is of no more than moderate difficulty.”—7he Daily Telegraph, January 4, 
I 5 


GURLITT. Twelve Rondinos (First Series), leading from the easiest 
up to the difficulty of Clementi’s First Sonatina in c major. 
Arranged and Fingered by C. Gurlitt. Z. (First Step) :— 


No, 1. WANHAL, in F 


2. D, STEIBELT, in c ad 
3. J. ScHMITT, in G 3 
4. A. E. M@uver, inr 3- 
5. GELINEK, in c 3- 
6. C. Czerny, inc . rr ve i * - 3 
7. A. DiaBetut,inc .. ee = pie wid - 3=— 
8. A. ANDRE, in G ie ose ie oe -~ 3 
9. L. BERGER, in F_ es os an fe fp » o- 
10. T. HASLINGER, inc .. pe “s “a sh . 33> 
11. BEETHOVEN, in C - “ + “6 i 3 
12. F. KuHLavu, in G ee Sa hes ce es . 3 





PIANOFORTE DUETS. 
URLITT. Six Rondinos, leading from the 


easiest up to the difficulty of Clementi’s First Sonatina in c major. 


Arranged and Fingered by C. Gurlitt. Z. :-— oa 
No. 1. J. Scumitt, in p me ‘ns én nn ~~ 3= 

2. C. Czerny, inc 3 

3. C. SPAHN, in A 3-— 

4. J. PLEYEL, inG 3- 

5. A. DIABELLI, inc . 3-- 

6.6 REINECKE, i in D- 3- 


— Six Rondinos, leading from Clementi’s First Sonatina in ¢ major 
up to the difficulty of Beethoven’s Sonatina, Op. 49, No. 2, in 
G major : _ 


‘No. 7. F. Kunvau, in p minor ... 3 
8. J. Haypn, in F “is ive ‘és «wo I= 
g. C. M. v. Were, i —_— oe ee oes ww 3— 
10. J. L. Nicopg, in A minor wo 3— 
11. D, ScaRLATTI, in A minor a 
12. M. Moszkowsk1, ina 3- 


‘In the way of pianoforte duets Messrs. Augener have the Gurlite Rondinos noticed 
above in their original solo form. They are very easily arranged and suit children 
."—The Daily Telegraph, January 4, 1890. 


1X CHARACTERISTIC PIECES for PIANO- 








— — H. HEALE. s. d. 

No, 1. Minuet... ss os 3- 
as Gavotte _ 
» % Waltz 3- 
» 4 Scherzo See 
x» 5+ March “ ees ‘das “ eve oe wo 3 
Polonaise ose 3 


“Six ‘Characteristic Pieces’ by H. Heale, a composer whose better ‘acquaintance we 
desire, because he writes with taste, and has a vein of very pleasing tune. The pieces 


are easy but, while children can play them, adults can enjoy them. We have a sincere 
oe ° recommendation for Mr. Heale and his duets."—7he Daily Telegraph, Decem- 
r 12, 1 


6917, PERCY GODFREY. Carnaval romain. Episodes et Danses 
net t 6 
“Of the original pieces for four hands sent by Messrs. Augener, a pretty set, entitled 
‘Bal Masqué,’ by Percy Godfrey, is the best; all the sections are characteristic and 
original, though more interest might have been imparted to the ‘secondo’ part without 
much trouble."—7Ae Times, February 15, 1890. 


6940 F. a. Danses en ae Dane Op. 





oe net r— 
6941 Réveil du Printemps Galop brillant. D. 268 .. net 1 — 
“F, Kirchner’s ‘ Danses espagno les’ and ‘Réveil du a. I. are brilliant and 


cleverly disposed for the players.” Hehe Times, February 15, 1890. 
8628 L.SCHYTTE. Album 4 quatre mains. Edition nouvellement 
revue, doigtée et augmentée par l’auteur. (Barcarolle, Airs 
et Danses suédoises, Humoresque, eee Scherzino,) 
Oblong .. net 2 6 
ni ‘An album of six Pieces, by L Schytte, contains a very pretty ; barcarolle and a group. 
of Swedish airs and dances, one of which is a transcription of the characteristic song 
known as ‘ Pehr Svinaherde.’"—7Ae Times, February 15, 1890. 
6898 DEL Magy - DE PAZ. Ondina. 17 Suite d’Orchestre. 
» 23. Amenand by the Composer ... o- net 
* “*Ondina,’ by E. del Valle de Paz, is a transcription of a clever instrumental suite for 
orchestra, containing several attractive numbers, among them ‘ I Gnomi’ and ‘ Le Deita 
del Bosco.’ efore passing from the subject of pianoforte music, we may take the 
& plas layers of the instrument upon the gradual abandonment 
of the old- of cong wrongly-called English ae - —- the fingering, according 
to which the thumb is designated by a cross. as pointed out in an article in the 
Musical World for July 17, 1686, and we are aad to see that Mr. Cummings has lately 
drawn attention to the same fact, that the absurd system which has of late prevailed in 
England alone was imported from abroad, and that what ts now called the foreign system 
has a far better claim to be entitled the English system.”—7he Times, February 15, 1890, 


SPLENDID MUSICAL PRESENT. 


Published for the first time in a style worthy of the great Composer’s. 
memory, regardless of expense. 


L. vaN BEETHOVEN'S 


COMPLETE (38) 


Pianoforte Sonatas. 
FOLIO EDITION. 


rinted on best stout Paper with wide Margins. Portrait, 
otes to each Sonata. Newly Revised, Fingered, and 
Edited by 
PROFESSOR E. PAUER. 
ie 4 Edition. 








Finely engraved, 
and Historical 


Net. 


s704— 570. In three Folio volumes (Edition de luxe). 
Artistic Binding in Gold and Colours, 
In best Morocco The set 10 10 © 
In Cloth, gilt sides and edges ” 660 
970I—9703. Three Folio Volumes, in Paper covers, 
Cloth backs. On ordinary paper. The set 2 5 oO 
Or per Volume 0 15 oO 
“We cannot, however, close this review without particular reference to the most 
sumptuous edition of Beethoven's Sonatas it has ever been our lot to see. Mr. Ernest 
recep the editor, has done his work with the greatest possible care and fulness, not 
supervising the musical text, but giving historical and other particulars regar 
4 work. On their part, the publishers have provided amateurs of taste with a 
veritable edition de luxe in three volumes, gorgeously, but, at the same time, artistically 
bound and fit to be on the table in the stateliest home. This is a form of hommage @ 
Beethoven which has our cordial sympathy."—7e Daily Telegraph, January 4, 1890. 
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VIOLIN MUSIC. 


July 1, 1890.] 
ENSEN. Classische Violin Musik berithmter 


G! 

Meister des r7ten und 18ten Jahrhunderts nach den Original- 
werken fiir Violine und Bass (beziffert und unbeziffert), fur Violine und 
Pianoforte bearbeitet und mit Vortragszeichen versehen :— 


Net 
7401 —— Francesco Geminiani. Sonate ye (adur) . 1— 
7402 — in . (x moll) t— 

7403 —— G. B. Somis. ‘Adagio and *saape i} 
Pietro Nardini. agio ae eee i — i= 

J. B. Senaillé. Aria 

7404 —— G. Pugnani. Sonate (& dur):.. I— 
7405 —— J. B. Senaillé. Sonate (Gc dur) 1— 
7406 —— Arcangelo Corelli. 3 Sonaten (A dur, E moll, E dur) 1 6 
7407 —— Giuseppe Tartini. 2 Sonaten (Gc dur und G moll) aw 2 © 
7408 —— t» 99 Sonate (c moll) og eee 1— 
ss. - ” ” Sonate (c dur) . 1— 
to find 


“ doa amateur violinists multiplying on every ard it is not surprisin 
Messrs. Augener catering liberally for their wants. Of Gustav Jensen's ‘ ng t, nd 
Violin Musik’ (with pianoforte), there are ‘books’ enough to form a goodly volume. 
All the pieces are taken from the masters of the seventeenth and eighteenth centuries, 
and among the contents we observe two Sonatas by Geminiani, three by Corelli, two by 
Tartini, movements by Somis, Nardini, and other eminent writers. Here is a fine 
collection of the highest possible interest, not too difficult, and made piquant by the 
flavour of the old-time art. We commend Jensen’s series very heartily."—T7he Daily 
Telegraph, January 4, 1890. 

“Perhaps the most valuable of Messrs. Augener’s recent publications for this instru- 
ment is a series of ‘Classische Violin Musik,’ edited by G. Jensen, which a 
sonatas by Geminiani, Corelli, Tartini, Senaillé, and Pugnani, as well as a gro = On 

‘ate movements by Somis, Nardini, and Senaillé. The second of these, Nardini’s 
A age in E flat, is also published in an ar for violin and orchestra, a form in 
which it will no doubt enjoy great popularity. The harmonies have been carefully 
written out from the fi x basses, and do not suffer from that constant fault of editors, 
a display of misapplied erudition. The juxtaposition of two versions of the solo part, 
one in a simple, the other in a highly ornamented form, is very valuable."—7he Times, 
= 15, 1890. 





EETHOVENIANA. — EXTRAITS des SON- 


ATES pour PIANO de BEETHOVEN arrangés par FR. HER- 
MANN. Livre A. Op. 7, No. 2; Op. 26; Op. 27, No. 2. Livre B. Op. 10, 
No. 3. Livre C. Op. 2, No. 3; Op. 13; Op. 14, io. 23 Op. 31, i 52 

Net. 
7330a,5.c Pour Violon et Piano “ “ Bks. each 2 — 
71974,0,¢ Pour 2 Violons, Viola, et Violoncelle eo 3 Bks. each 2 — 
7242a,6,¢ Pour Piano, Violon, et Violoncelle 3 Bks. each 2 — 
7175a,6,c Pour Piano, Violon, Viola, et Violoncelle 3 Bks.each 2 6 
7145a,6,c Pour Piano, 2 Violons, Viola, et Violoncelle ... 3 Bks. each 3 — 
71434,6,c Pour 2 Violons, Viola, Violoncelle et Contrebasse (ou 

orchestre A cordes) ... om ks. each 2 6 
7333 W. BROOKS. Album lyrique. Op. 48. (Chanson a mr 
Danse des Paysans, Marche des hasseurs, Canzonetta) ... 2 — 
7362 DEL VALLE DE PAZ. 3 Capricci. - 15 as 
7391 eo Concertino. Op. 54 1 6 
8680 ENSEN. Suite, in a minor. ‘Op. 25 2 6 
754 EINECKE. 10 Petits morceaux. Ge i 2 6 
7505 SAVER SCHARWENKA. Cing Danses soheaibes (Polish 
Dances). Op.3. Arr. parG. Hollander ... .. 2 6 


“A Concertino by Jansa, three Capricci by Del Valle de Paz, and an Album on Walter 
Brooks, are also worthy of attention. To these may be added several books of “* Beet 
hoveniana’—choice pickings from the great master, arranged by F. Hermann ; a Suite 
in A minor, by Jensen, some ‘ Petits Morceaux,’ by Reinecke, who always writes little | 
ae so charmingly, and a set of five ‘Danses Polonaises’ by Scharwenka.”—7he 
Daily Telegraph, January 4, 1890. 


C. 





VIOLIN STUDIES. 
COURVOISIER. VIOLIN SCHOOL. 


Net. 
7600a_~=sidI, Elementary. First bowing Exercises, &c. 1st position 5 — 
76006 II. Minor Keys, Ornaments and special Bowing renee. 

1st position ... os on “ 5- 
7600c III. Study of the Other Positions ... 5— 

L’RCOLE DE LA véuocir#. 

760: Cah. I. Exercices de doigts on t 6 
76036 Cah. II Bakes des Gammes t 6 
7603¢ Cah. II 3 Etudgs, tre position . “ 2— 
7603d Cah. IV. a > Btudes mélodiques ... 00 us wes 2— 
76036 Cah. V. Exercices opeamn a a aoe 2— 


R. HERMANN. 80 ETUDES “SPECIALES 
GPEZIAL- -ETUDEN) pour le VIOLON, avec 2nd VIOLON. 


Part I.—30 Etudes dans la rre position (trés faciles) ... net 2 
Part IIl.—25 Etudes dans la rre, 2de, et = position (faciles)net 2 
7606a-c _ Thesame in 3 Books ... each net 1 — 
Part III.—25 Etudes dans la ame jusau "a la om position 
difficulté moderée) net 2 
5615ad The same in 2 Books... a each net 1 

(The same work is done for Violin Solo at from 15. to ts. 6d. per Book.) 

“In the way of studies, we are able to recommend Hermann’s ‘ftudes Spéciales, 
and Courvoisier's ‘ Méthode de Vhyetaee Le, are most excellent. Messrs. Augener's 
vocal music is hardly less the 1, but with it we must take 
another opportunity of ‘analties "—The Daily Telegraph, January 4, 1890. 

‘‘The concluding instalments of the ‘methods’ of Fr. Hermann and C. Courvoisier 
have been issued by the same firm. The former consists of a number of special studies 
intended to illustrate different points of technique, the latter i is merely a collection of pro- 
gressive exercises ; each is decidedly valuable in its way,”— 7he Times, February 15, 1890. 


6 
6 








| 
| 
| 





boyd (No. 3, in a minor), for Violin and Piano- 
forte (Preludio, Allegro, Barcarole, ‘ema con Variazioni), by Gustav 
JENSEN. Op. 25. Edition No. 8,680 ; net, 2s. 6d. 


Separately, 
Prelude id << og 3 0 
Barcarolle.. eco 3 0 
* A suite in A minor, by G. Jensen, consists of a group of very attractive pieces or 


movements, the best of which are the opening prelude and a pretty Barcarola."—7he 
Times, February 15, 1890. 


7541 C. REINECKE. 10 Petits morceaux for Violin and Piano. 
Op. 122a net 2 6 
“ Reinecke’s ‘ Petits Morceaux’ are calculated to > plese all young violinists, for it is no 
easy task to find pieces for the instrument at once easy to play and agreeable to listen 


to."—The Times, February 15, 1890. 


VIOLONCELLO AND PIANO. 





7674 DEL VALLE DE PAZ. Album (Violette blanche, — 

telle, a Albumblatt, Arietta, — — we et 2— 
7692 H. HENKEL. Ballade. Op. 72 ... ese Pore I— 
7694 J. HOLLMAN. Cavatine net 1 — 
7696 G JENSEN. Sonate. Op. 26 net 3 — 


“ The group of works for violoncello and piano fesued the Sonera, ——— includes a 
not avery melodious ‘ Cavatine’ by J. Hollman, ; so? Ballade’ poke Henkel, a diffuse 
and rather uninteresting sonata in A minor b; Jensen, and an ai bum of pieces by E. 
del Valle de Paz, of which the first Serenatetle bk has the same natural melodious character 
that we have noticed in some other works by this composer."—7e Times, February 15, 
1890. 





CONCERTED MUSIC. 


9299 J. F. BARNETT. Trio, Op. 4% in ¢ minor, for Piano, Violin, 
and Violoncello... ow. Met 5 — 


“A trio in C minor by Mr. J. F. Barnett, is sent by Senne. meee It is written, as 
might be expected, with thorough knowledge of the best effects characteristic of the 
instruments employed, and is skilfully constructed. Musicians of the advanced school 
will perhaps object to the great freedom with which certain forms of passages for the 
pianoforte are used, but there is no doubt that the work is worth a of its composer and of 
the en violinist to whom it is dedicated—Dr. Joachim."—7he Times, ion 15, ag 


a SINGI 


NG SCHOOL. Compiled by 
H. HEALE — 


= Complete... 
Or in Single Books: 

67934 Book I., with Songs by Reinecke, Kucken, Weber, Concone, 

&e. Contents : :—The Stave, Clefs, &c. The Natural Scale. 

The Notes, Time. Exercises on Time :—Simple Duple Time ; 

Simple Triple Time; Simple Quadruple Time; Compound 

Duple Time ; Compound Triple Time ; Compound Quadruple 
Time ; Syncopation ; Triplets pe te 

6793? Book li. Major Scales :—Exercises, Solfeggi, and Songs, by 


Abt, Gurlitt, Reinecke, &c., in all Major Keys, r part .. 86 
6793¢ a II. Minor Scales :—Exercises, Solfeggi, and "Songs, 
Beethoven, Concone, Mendelssohn, Schubert, &c., in all 

Minos Keys, 1 part 6 


6793¢ Book IV. Intervals, Chromatic Scale: . — Exercises, Solfeggi, 
and Songs, by Kucken, Reissiger, &c., in 2 parts. Exercises, 
Solfeggi, Rounds, and Songs, y Abt, Hayes, Heale, Rossini, 
Weber. &c., in 3 parts. Rounds and 7 ad Purcell, 
Gounod, Heale, &c., in 4 parts ree 
“ The attention of class teachers is due to H. Heale’s * ‘Class. “singing "School, which 
abounds in graduated exercises and pieces for practice. From the same author we have 
* Twelve Two- -part Songs,’ Herbert F. Sharpe also contributing a similar set. Molique’ 's 
‘Sacred Songs,’ for one, two, and three voices, will be welcome in many a singing home. 
They are expressive and musicianly to a rare extent. Reinecke’s ‘ Children’s Songs’ 
are sufficiently recommended by the composer's repute as a writer of juvenile pieces. 
Daily Telegraph, December 12, 1888. 


OCAL DANCE TUNES, Otp anp New. 


Movements from Instrumental Works arranged for TWO FEMALE 





No. VOICES, with Pianoforte Accompaniment. Net. 
4o1r Sing, Nightingale. Minuet, (X. Scharwenka)... wn “ —3 
4ot2 Merril Sashes. Minuet. (Del Valle de Paz) . _-3 
4013 With Hands Entwined Together. Mazurka. (C. Gurlitt) —3 
4o14 Gone are Night’s Dull Shadows. Mazurka. (F. Gre in) «w. —3 
4o1s "Tis Sweet when the Sun is Rising. Polonaise. urlitt)... — 3 
4or6 One by One the Flow’rets. Polka. (C. Gurlitt) BS! 3 
4017 Hail, all Hail, Fair Spring. March. (X. wits ~ ~ = 
4018 Dancing Wavelets fair to See. Sarabande. (J.S. Bach) .. —3 
4o19 The Primrose. Gavotte. (X. Scharwenka) Ps -3 
4020 See the Morning Light Advances. Gavotte. (Del Valle de Paz) —3 
4021 Behold, tis Golden Morning. Waltz. (F. Sch pereiaips “~ 3 
4022 The Violet. Waltz. (C. Gurlitt) —4 
4023 Behold the Moon with stately mien arise. Minuet. (Beethoven) 3 
4024 O Golden Days of Summer. Minuet. (F. ne « we —3 
4025 Who will come with me? (oeck)” (Gluck) —3 
4026 Come and Go. Gavotte. (Bach) .., “ = 3 
4027 Ho! 'tisa Sunny Morning. Hungarian Dance. “(r. Schubert) —3 
4028 Heyho! for Summer Time. Bohemian Dance. (F. Kirchner) — 4 
4029 Hark! hark! The Breezes softly stealing. Spanish Dance. 

(Del Valle de Paz) — 4 
4030 Ye Merry Birds on Yonder Tree. Waltz. (F.Schubert) ... — 4 
4031 Sing, Sweet Songsters. Scherzo-Menuet. (Del Valle de Paz) —4 
4032 Blow! Ye Shem. o’er the Sea. Mazurka. (F. Chopin) —3 
4033 Lo! The Lark uprises Polish Dance. (X.Scharwenka) .. — 4 
4034 Hark! Across the Golden Meadows. ‘Tarantelle. (X. a —4 
4035 Behold, behold the Moon. Airdu Dapuhin, (J. L. Roeckel) — 3 
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Second Edition. 


HARMONY: 
Its Theory and Practice. 


EBENEZER PROUT, 
Professor of Harmony and Composition at the Royal Academy of Music, &c. 
Bound, net, 55s. 
(The First Edition was sold in Three Months.) 


**In a review of the present kind we cannot offer critical remarks upon the subject as 
presented by the accomplished author. Such a task would require the space of a long 
article. Nor can we consider the objections which theorists have raised against certain 
of Mr. Prout's principles and statements, Enough here that every chapter has its 
contents laid out with the utmost clearness and fortified by examples from great 
masters, which show an exceptionally wide range of reading and observation. ith 
regard to disputed matters, it may said that the student who masters Mr. Prout's 
book will be ina very good condition to judge for himself."—7he Daily Telegraph, 
January 4, 1890. 


ORGAN Music. ; ] 
AUGENER'’S EDITION. 
S. BACH’S ORGAN WORKS. 





In Single 


J. 


Numbers. Edited by W. T. Best. (Oblong folio), £, :— 

First Series. The great Preludes and Fugues, edited by Net. 

W.T. Best. (Singly) :— - es 

9821 No.1, incmajor... ove ee ove sus a a 2.8 
9822 2,inGminor... sion ove ove eo eee a 
9823 3,inDmajor_ ... a te we eee oe os 2 9 
9824 4,in E minor oe ose nee “eee oo & 6 
9825 5,in F minor... seo eee ove ose os oe & 6 
9826 6,inG major om aon ae eco wo £6 
9827 7,inC major es ° ’ oe I 6 
9828 8, in A minor ove ove -_ & oe ~~ £8 
9829 g,inDminor... sie ooo see se ose oe 2 6 
9830 10,inGmajor_... wen sos ove t 6 
9331 11,inC minor... eee one eee tee eee oe 5 6 
9832 12,in Eflat(St. Ann’stune) ... 9 o. ase oes oe 26 
9833 13, imC major 4. ee aes ween we 1 6 
9834 14,inC minor... ose ove ove oe eve 1 6 
9835 15, im A major ove ove ove ove ove oe 1 6 
9836 x6,im BMinor oe tee wee wee 2 «| 
9837 17,inC minor... we ase in ins ooo oo I 6 
9838 18,inEminor ... ove ove ove oor ose oe ZT 6 

Seconp Series. The Great Toccatas and Fugues, &c, 
Edited by W. T. Best :— 

9839  Fantasiaand FugueinGminor ... 6. ue eee ee 
9840  ‘Toccataand Fugue inDminor ... 9 6. we we tee 2 
9841  ‘Toccataand Fuguein E major... oe ue ae 
9842 Toccata and Fugue inc major... aie ooo . ~ 2— 
9843 Toccata and Fugue in F major... ooo see ie a= 
9844 Toccataand Fugueinp minor ... ese ooo ne - 2 
9845  Passacaglia inc minor ... os seen wo 2— 


“Mr. Best's edition of Bach's ‘Organ Works’ goes bravely on. We have Nos. 17 
and 18 of the great Preludes and Fugues, and Nos. 19 to 24 of the miscellaneous com- 
positions, including the Toccatas and Fugues in C, E, F, and D minor, and the Fantasia 
and Fugue in G minor. All these are carefully, though not redundantly, ‘ fingered’ by 
the eminent Liverpool organist, and turned out in excellent style."—Zhe Daily Tele- 
graph, ey 4, 1890. ¥ 

“Of Mr. W. T. Best’s edition of the great organ works of J. S. Bach we have not 
space to speak in detail; many of the deviations from the best texts are made with the 
evident intention of rendering the player's task easier by means of simplifying the 
method of writing the notes. The new edition will have more value for the performer 
than for the student of fugal structure. . . . In the matter of clearness to the reader— 
a detail of greater importance to organists than to any class of musicians—this edition 
:is undoubtedly the most satisfactory in existence.”"—7e Times, February 15, 1890. 





( She A. A Collection of Organ Pieces in 
diverse styles. Edited by W. T. BEST :— Net. 
Book XXXV. Elégie, by Lefébure-Wély ; Fantasia and s. d. 
Fugue, c minor, by Joh. Cdeeatier one — 
Book XXXVI. Capriccio alla Sonata, 
and Variations on an Original Theme, a 
Book XXXVII. Fugue (Art of Fugue), by Bach; Varia- 
tions on an Original Theme, A major, by Ad. Hesse; 
Christmas Pastorale, by W. T. Best .. ese sie se 
Book XXXVIII. Fugue, c major, by J. L. Krebs; 
Andante religioso, by Francesco Sangalli; Prelude and 
Fugue, c minor, rr Samuel Wesley ... sos ose ong 
Book XXXIX. Concert Fantasia on Old English Airs, 
by W. T. Best ; Fugue in G major, by Samuel Wesley .., 
Book XL. Marcia di Processione, by Enrico Bossi; An- 
dante in F major, by Samuel Wesley ; National Anthem, 
arr. by W. T. Best se a ooo ie is 
Book XLI. Fugue by J. L. Krebs and Concert Overture 
Se RC iaee es aek ene. rie. oe 
“St. Cecilia, another organ serial edited gt Best, has reached its 41st book. In 
ithe last fwo are examples of Krebs, Bossi, S. Wesley, and the editor—all interesting in 
their various styles, ‘St. Cecilia’ bids fair to become an organ library in itself.”"— PAs 
Daily Telegraph, January 4 1890, 


8735 


8736 by Fumagalli ; 


major, by 


5837 
5838 


5839 
5840 
4 — 


5841 





COUNTERPOINT: 
Strict and Free. 


BY 


EBENEZER PROUT, B.A. Lond., 


Professor of Harmony and Composition at the Royal Academy of Music, &c. 
Bound, net, 5s. 


London : 
AUGENER & CO., 86, Newgate Street, E.C. ; and 
only West End Address, 1, Foubert’s Place, W. 


M ISS MATHILDE WOLFF (Pianiste) visits and 

receives PUPILS for Piano, Harmony, Counterpoint, &c. ; holds 
FORTNIGHTLY MEETINGS for practice of Concerted Chamber Music ; 
accepts ENGAGEMENTS for CONCERTS and AT HOMES; will, in 
September, be open for VISITING ENGAGEMENT at good Schools. 
—For terms, apply to Miss M. Wo rr, 49, Elgin Crescent, W. 








Vv PSALM, composed by HAMISH MAC- 


CUNN, for the Opening of the Edinburgh International Exhibition. 
Price 1s. net. 


METHVEN, Simpson, & Co., Dundee & Edinburgh. 





R. NIECKS.—A CONCISE DICTIONARY 
OF MUSICAL TERMS. 
To which is prefixed an Introduction to the Elements of Music. 
Bound in Cloth, net, 2s. 6d. 


AUGENER & CO., 86, Newgate Street, E.C., and 1, Foubert’s Place, W. 


ndon. 





i henad SONGS by W. H. SQUIRE. 


My Love Annie oe os oe ry Pe ks eo 
Shadows ee 

To Maggie oe mn a 

True Heart .. ee ~ oe ee 


AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place. 


pane? 
ooo of 





TEW VIOLONCELLO MUSIC, with Pianoforte 


Accompaniment, by W. H. Squire. ad, 

Gavotte humoristique .. ar ss e i oy xf i ee 

Dreaming, Romance .. a 3.0 
4 Petits Morceaux :— 

1. Romance oe ee 3.0 

2. Intermezzo a oo ee as Ss +s re oe 3 0 

3. Barcarolle a oe a ¥ se oe oe “ 2 

4. Gavotte .. ee oe oe ee « 56 


London : AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place. 





OSEF LANNER’S Complete (214) Dances for 


the Pianoforte. 4to. 


s. ad. 

Complete, in 14 Vols. “ a net 42 0 

Or Bound in cloth boards, in 4 Vols. . oe net 52 6 
London: AUGENER & CO., 86, Newgate Street, E.C.; and only 


West End Address, 1, Foubert’s Place, W. 





M ISS MAUD MAY, Associate of the Royal 
I of Music (pupil of Mme. Gopparp and Prof. E. Paver), 
gives LESSONS on the PIANOFORTE and accepts ENGAGEMENTS 
for CONCERTS and AT HOMES. Address—68, Pentonville Road, N. 





DUCATION IN FRANKFORT-ON-THE- 


, MAINE.—Two ladies, sisters, long resident in England and well 
comesineed with refined English life wish to RECEIVE a few more 
PUPILS. Comfortable home with every facility for studying Music and 
learning Languages offered.—Apply by letter to Miss UNGER, care of 
Augener & Co., 86, Newgate Street, London, or direct to Miss UNGER, 20, 
SOmmerring Strasse, Frankfurt-a-M. 
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AX TIQUARIAN MUSIC. Antiquarian Music—PIANOFORTE SCHOOLS (continued). s. d. 





SECOND-HAND VOLUMES. LOT eating og Pianoforte Schule fiir Kinder. _— i 
Some of them only slightly damaged. » 2886. REISER. Neus Klavievschule wes ety er oe 
Sold by AUGENER & CO., 86, Newgate Street, London, E.C. », 2887, WOHLFAHRT. Young Pianist’s Guide... oo ow I 8 
. —— Kinder-Kl oo ae ne ee 8 
Sold for cash only. The Prices marked are net, No discount. oo ED , 
VIOLIN AND PIANO. wie OPERAS AND ORATORIOS ARRANGED FOR 
‘Lor 2823. ALBUM, arranged by Hermann. Vol. IX... — PIANO SOLO. 
»» 2824a,5. BACH. Six Sonatas for Flute and Piano. Vols. ri » 2889. BELLINI. Norma ... di one ove one we — I 
and IT. oo ove na oe each 33 » 2890. DONIZETTI. Lucia... ... ‘an a oe — II 
», 2825. CLARK. "Procession March... eee ose ose wo » 289% HAYDN. Creation ... po a. ow eee coo — BE 
»» 2826. —— Marche Militaire - _ » 2892. HEROLD. Zampa ... we ‘ia “a oe — It 
»» 2827. —— Pilgrims’ March... _... yee <  - wa », 2893. KRETSCHMER. Die Felhunge ies ae we 8 
» 2829. COURVOISIER, Bagatelles oe “e ae “- », 2894. MENDELSSOHN. St. Paul «we oe eee we — IE 


» 2828. CZIBULKA. Gavotte de la Princesse 


2395. RUBINSTEIN. Dimon ... eve eve ~ 4— 
9, 2830. GADE. Sonata. Op. 6 


5» 2396. TSCHAIKOWSKY. Schwanenses oo tele 
» 28977 VERDI. UnBallo ... ws ee we < -~ So 
» 2898. WAGNER. Flying Dutchman ... “e eco we 4 6 
»: 2899. —— Lohengrin (Folio)... oe eve «se eco w 6 G 
»» 2900. —— Rienzi (Folio) ann one os “ os we S— 


»» 283% HAUPTMANN. Sonatas. Op. 5 oie we Ss 
oo 9050. —— Gomate. OP 6 ... 2 ce cette 
», 2833) MOSZKOWSKI. Op. 23. Les Nations... eee I 
», 2834. OUR FAVOURITE TUNES _... I 
9, 2835. PAGANINI. Concerto, No.1... — 


OQ ONAWAMU OAADD 


_ 





», 2836a—/ RITTER. Operatic Duets, Nos. 3, 6, 7, 8, 9, 10, cosh — 5 PIANO DUETS. 
» 2837. SCHARWENKA, X. Sonata, Op. 46 ... oo 60 OO 7 
” 3838. VOLKMANN. Musical Picture-Book on » 290% AUBER. Overture. Zanetta 1.0 we ave _” 6 
” 9839. WAGNER. Album-leaf .., ti eet meee 2902. BRAHMS. Danses hongroises. BookI. (Peters) ... 4 4 
»» 2840, WUERST. RussianSuite .. .. . 00 «— 9| ” — eS es ee 
» 2904. ENGEL. Twelve Classical W altzes ee eee oo I— 
»» 2905. JENSEN. Three Klavierstiicke ... se se 9 ue I 
PIANO SOLO. » 2906. MENDELSSOHN. Lieder ohne Worte... .. ww. I 3 
,» 2841 ALBUM POUR LE PIANO. Vol. II... —9| » 29% MOSZKOWSKI. Op. 12. Spanische Tiinze oo 2 8 
»» 2842, BACH. Six Petites Suites ... , —| »» 2908. RUBINSTEIN. Character-Bilder pa I 
5) 2843. The Children’s Bach ae 3» 2909. SAINT- SAENS. Poémes symphoniques... eve 2 8 
., 9844. BARNETT. Sonata, = minor ie be si rs » 2910a,4. SCHUBERT. Compositioas. Vols. II]., II], each 1 6 
» 2845. BEETHOVEN. Piano Works, Vol. II. (Pauer) 2 6| » 298% VOLKMANN. Op. 2g. Hungarian Sketches... — 9 
yy 2846. Variations. (B. and H.) = a ne 4 »» 29122 WAGNER. Three Overtures ow pre eee we 3 C 
3) 2847. —— Our Masters, Vol. V. .. one t 6 
x 2848. pn m= ig ancy Overtures I— OPERAS AND ORATORIOS AS PIANO DUETS. 
9) 2849. =D ewest School of Velocity, Book I. ww I - f ” 
» 28504, 6, BLUMENTHAL. Album, Vols. 1., 11... each 1—| ” 293 MENDELSSOHN. Lobgesang (Folio) .. oe 
«sists BONNES. Traditions du Pianiste, Vol. 4 “6 9 2914. SC UMANN. a io) ... “a oe ee 
=: lens DVORAK. Waltzer ... e — 6| » 2915 VERDI. Trovatore (Folio) .. oe oe see wo 4— 
” 9853. FRENCH COMPOSERS. Poguiee ee cn? * 2916. W! yoo —a (Folio) “« ove eve ~ O- 
3, 2854. GADE. Aquarellen. Op. 19 ee — 6; ” pos WEBER - ate ye gee ee ee 
ys 2855. GURLITT. Op. 113. Mimoses ee 2g1d. en 4 ‘ tye e ove ese eee ose wo = 
, 0856 —— Album pour la Jeunesse oie 9» 2919. —— psc ~~ c olio)... jo wee one ese oo 2= 
, ean HANDEL. Choruses.. . 4 » 29202. —— eron (Folio)... pee “a one po a {> 
3; 2858, === Six Concertos. .., ‘a i 3 
” 859. HAYDN. The Children’s Haydn ... 1 6 VOCAL SCORES. 
3, 2860. —— Complete Piano Works.. 3- E.= English; F.= Frerich; G. = German; /. = Italian. 
sh — MOZART, Sonatas, (Paver) ea » 292% AUBER. Stumme von Portici. G. we «0s 2 SG 
os " sters, Vol. IV. ... Sari 
»» 2863. MULLER. Studies and Exercises... we PN I es. aorta ae a ; a « di 
5» 2864. PAUER. New Gradus. Wrist Studies ... :3| ” > BRAHMS. ons lage ~palleatmaarimndmmeane 
33 2865. —-- NewGradus. Scales and Velocity ... o-6) CARISSIMI ‘as E RC ie 738 
», 2866, PLAIDY. Technical Studies ow oe on ieee  - 
» 28674, 6. SCHUBERT. Piano Works, Vols.1.,II.... each 2 6) " 28° Chin a Pec OOO 
;, 2868, TARANTELLEN ALBUM a. ie, oe Oe ee ae CUCU 
» 2869. WEBER. Piano Works ve 2—| ” — oa a oe ieaniine a S See 
» 2870, WOHLFAHRT. Music Kindergarten tia coy oe a ea a oe me oe Be 
i » 2930. —— Israelin Agypten. G. ... Jaa a a aes 
»» 293% —— Messias. G. a oe ee z 4 
PIANOFORTE SCHOOLS. »» 2932. HAYDN. Creation. G.  .. = I— 
» 287% BRUNNER. Practical Piano-School ‘ a 2 6) 0 956% BIBL. Regen. * a a 
» 2872, BURGMULLER. First Lessons on the Piano... ~~ 2 6| » 9 MOZART. Maninc. Rey ed aiedinccnag o 
», 28734,8 CAST. Piano Method. Books I. and II. 2 6| = 6 ——Nesmde Vigne. 1 o%, . owas 
;, 2874. EGGELING. New Method oy »» 2936. ROSSINI. Barbier de Séville. /. & ¥.... wo 2 Q 
; . ee 2 geo = ey : ; 
3.32875. ENGEL. Pianoforte School... a 7 > —| +» 2937-° SCHUBERT. = in E flat. a «ltl EE 
»» 2876. GURLITT. Popular Tutor ... ia ‘ie ‘es ta, * 2938. pennies jae & a a3 ee as 
.» 2877. HERZ, Practical Method .. 0... 00 eas so] + a —— Mie ee eS ee 
»» 2878, KNORR. Guide for the Piano Pupil... 2 6] 7 794% SPOHS. — _— - Pye toe eee shila 
>» 2879. KOHLER. Kinder-Klavierschule...  .., Sih. 1 See SUPPE. ee ra pos ie Se) AS ee 
1 2880. ——— Dererste Unterricht 1. 9.0 ove so) 2 ee Yee Oe ee ee ee 
» 2881. KRUG. Short Practical Course... oe s+ se —= 6] For remainder of Antiquarian Music, see Montuty Musicat Recorp, 
4) 28822, 5. a & STARK. Piano School. bag Nos, 225, 226, 228, 231, 232, 234, and also Catalogue of Antiquarian Music, 
ove a a 5— - 
=< i ame TAT. ... we eae aae, 7 G | *2 HO had gratis. 
9» 2884. LE COUPPEY. ABCdu Piano a ee AUGENER & CO., 86, Newgate Street, London. 
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Le ter Juillet, 1890. 


AUGENER & CO., 86, Newgate Street, E.C., and 
1, Foubert’s Place, W. (opposite Conduit Street), London, 








fain ~~ PIANOFORTE SOLOS (a 2 mains). —s. 


BARNETT; JOHN FRANCIS. Valses des mane 
No. 1. Le Printemps... 

2. L' Eté., cee-i., ae 56s ~~" 
8106 CRAMER, J. B. tudes, revised wn fingered - 
Hugo Reinhold. C.... os ...complete, net 
8106a-d —— In Four Books . each net 
GRIEG, EDVARD. Norwegian Bridal Procession. 
Norwegischer Brautzug. Characteristic Piece .., 
KIRCHNER, F. Der lustige Schweizerbub’. Op. 313 

LAUBACH, ALFRED. Sonatineen Fa... 


PAUER, E. Album classique pour la Jeunesse, Re- 
cueil de petites piéces des maitres célébres, choisies, 
arrangées pour piano d’une maniére facile, et 
doigtées. 


SCHUMANN, 


oo 


6008 (36 piéces 4 2 mains, 4 4 4 mains.) 
net 3 — 
3 —_ 


STRAUSS, JOHANN. Duund Du, Walzer 


PIANOFORTE DUET. 
TSCHAIKOWSKY, P. Barcarolie ... 


ORGAN. 


MARCH ALBUM, by E. PAUVER. Containing forty- 
five of the most celebrated Italian, German, and 
French Marches, by Lulli, Couperin, Rameau, 
Handel, Haydn, Grétry, Mozart, Cherubini, 
Beethoven, Paer, Spontini, Hummel, Spohr, 
Weber, Rossini, Schubert, Mendelssohn, &c., 
arranged by DR. WESTBROOK net 


8772 


VIOLIN AND PIANOFORTE. 


JENSEN, GUSTAV. Classische Violin Musik be- 
riihmter Meister des 17ten ‘und 18ten Jahrhunderts 
nach den Originalwerken ftir Violine und Bass 

ziffert und unbeziffert), fiir Violine und Piano- 
orte bearbeitet und mit Vortragszeichen ver- 
sehen :— 
L. BORGHI, 


Sonate II. 
Sonate IV, 


7413 
7414 


(A dur) ov 
(G moll) 


net I 
net I 


INSTRUMENTAL. 
7689 GOLTERMANN, GEORGE. Sonatine 
. forte et violoncelle, Op. 114 Se 


56124 HERMANN, Fr. Le Cunneemine de I’Etude. 
Cinquante exercices pour le violon (préparatoires 
aux études spéciales, Op. 24). BookI. ... net 1 


pour piano- 
cee net 


VOCAL MUSIC. 


9998 CRIVELLI, D.F. The Art of Singing. The first in 
the form of a Grammatical System, containing 
those philosophical principles which serve to direct 
the development of the organ of sound, and the 
cultivation of the vocal power, with progressive 
scales, ornamental exercises, and solfeggi. In 
limp cloth as net 7 6 


eee eee tee 








Novelties—Vocal Music (continued). 


HEALE, H. Vocal Dance Tunes. 6 two-part songs 
with pianoforte accompaniment :— 

Spring is here Mazurka 

May, Queen of Blossoms Polonaise ... net 

May Day Tarantelle ..._ net 


KREUZ, EMIL. The Turkish Lady. Ballad for 
Bass Voice. Op. 11. (Bass songs, No. 60.) .. 


8896 ROUNDS for Singing and Dancing and Popular 
Nursery Rhymes (Rondes avec Jeux et de Petits 
Chansons traditionnelles), with the original French 
words, an English translation by E. M. TRAQUAIR, 
and pianoforte —— by CHARLES 
LEBOUC : net 
13576 REINECKE, C. _— of pong Three-part 
chorus for female voices, with pianoforte accom- 
paniment (harp and violoncello ad Zid.) from the 
cantata, ‘‘ The Enchanted Swans”’ net 


4o10d 
4010e 
4010f 


net 
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